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WHAT'S IN IT FOR YOU?
It's been a long time coming, folks, but here it is 
— ROADRUNNER'S first national issue. For the 
first time, we're reaching music enthusiasts on a 
large scale outside of South Australia, confident 
that there is room in this country for an independent 
music magazine to cover the rising tide of original 
Australian rock and the changing patterns of rock 
music overseas. New Wave and otherwise.
Our cover story this month is an i5-depth account 
of the Elvis Costello tour of Australia. Ross Stapleton 
talked to the tour promoter Zev Eizik, and drew on 
his own comprehensive sources to find out what 
really happened behind the scenes as the Costello 
entourage battled its way across the country.
The Sports and Stiff records are much in the news 
at the moment with Stiff due to release the Sports' 
second album in England in May. Steve Cummings 
talks about the new album and the English tour with 
Graham Parker and the Rumour on Page 5 and we 
start the Stiff Records story — an interview with 
Dave Robinson by Stuart Matchett — on Page 16.
Australia has always been susceptible to overseas 
trends in music so perhaps it's not surprising that 
there is an emerging Australian reggae scene. Our 
Melbourne office talks to one of the scene's prime
movers, Ross Hannaford (ex-Billy T and Daddy Cool) 
who has recently returned from the U.S., while 
Miki Mauss talks to Adelaide reggae band Soka.
Public Image Ltd, the band formed by ex-Sex 
Pistol John Lydon, have released their first album, 
and as well as a review of that, there is a special 
report from our man in London, Keith Shadwick, 
on the first Public Image Limited concert. Quite a 
ripper it was, too.
Also inside, Bruce Milne reports on Close Encount­
ers of the Kim Fowley kind; Peter Nelson goes to 
CBGB's in New York to see John Cale and is not 
impressed; and Brian Johnstone examines an 
Adelaide record company that sells millions of re­
cords a year with zero airplay. Plus album reviews, 
singles, poetry and gig guide (the first humble 
edition of a listing we plan to make the most com­
prehensive in Australia). Also, don't forget to take 
a look at our notice on Page 23 about the intro­
duction from next issue of a national "New bands" 
column, which we hope will achieve valuable expo­
sure for bands just getting themselves together.
It you have any comments, advice, abuse or just 
feel like letting off some steam, please write. We 
love letters. See you next month.
-  DONALD ROBERTSON
LETTERS
Dear RR,
The only reason John Dowler 
doesn't like "v irtu os ity " '  is because 
neither him nor the bunch o f  stooges 
sitting on the couch that he calls a 
"band" don 't possess one scrap o f it. I t  
may be a drag to be tagged a 60s revival 
band, but let's face it ,  that's what 
YOUNG MODERN are a ll about.
C'mon, John-boy, it's  nearly 1980. 
You guys and your "sound" are a ll 
washed up.
I'm  not going to give m y name'cos / 
don 't want to jeopardise my position in 
Adelaide.
LONG LIVE  ROCK AND ROLL
Dear RR (...who!!!).
Being a crazy Dragon 
fan, /  would like to get hold o f a copy 
o f their first N.Z. release "Scented 
Gardens For The B lind". It's  on Phono­
gram-Vertigo.. It's  code number is 
6360903. I t  was released in Australia 
in 1974 and distributed by Phonogram 
and /  jus t cannot get one copy o f it. I f  
any o f you crazies can get one, have one 
or know who's got one. I ' l l  gladly buy 
i t  o ff  you. I t  seems the copies that are 
in our fa ir country are in hiding!
Anyway, keep up the good work — 
you're doing great. How about having 
a letters page? I f  you need someone to 
answer letters. I ' l l  apply fo r the job.
Hope you can help me. Thanks a lot.
-  MA RI ANNE HUN TER 
Hackham, S.A.
Dear RR,
Tell that poet o f  "L o w "  that 
it's  neither high nor low  with M r Bowie. 
What is so grand about this fe llow  ( if  
you have any sensibility o f  his history) is 
his receptivity o f the world, peoples and 
himself. And no wonder! From that 
receptive, the creative is so grand.
With no ego, one is iike a boat w ithout 
a rudder; and good ego with conviction^ 
as any biologist w ill te ll you, is very 
benevolent.
The o ld song goes:
"From Beethoven to Presley,
The songs o f energy.
Are always movin.
It's  the best symmetry 
For this ending century".
Love/a fan
Dear RR,
Congratulations (at last!) on a 
very good-looking Roadrunner, The last 
issue looked as i f  you've got a competent 
production team which jus t m ight stick 
around.
My only complaint is that IF  you lead 
your main feature (SEVEN INTER­
VIEWS! — and then the crosshead — 
WHAT'S WRONG WITH ROCK'N'ROLL 
IN  ADELAIDE) then why n o t take 
your subject by its balls?
Why have seven pages o f  gabble from  
people who, fo r one reason or another 
and, fo r good or fo r bad, are giving 
you copy in order to promote 
themselves o r their organisations?
Why not take the lead in Australian 
rock journalism and leave The Industry 
behind? And make them catch up?
There are enough dissatisfied CUSTOM­
ERS in Adelaide to give you a few 
insights into the true nature o f  rock'n 'ro ll 
as we receive it. A few interviews there, 
after the P.A. has been packed up, o r the 
Ray Dyetts o f this world have asked us 
to p u t our hands together yet again for 
yet another "great litt le  band", o r after, 
suckers that we are, we've spent our taxi 
money on tequila sunrises because (and 
don 't ever believe it)  we thought some­
thing was s till going to happen......After
all o f  that, surely there lies the legacy o f 
rock. Some twisted cross o r some stunted 
crawl. A t  the very least, there's a whole 
no man's land o f failed vision to play 
around with.
Why don 't you drop the necessary 
in-trade promotion o f  artists, bands and 
organisations that they've had in order 
to give Roadrunner a trading position, 
and fa ll back onto some very vicious 
close-to-home attack.
No-one else is going to do it. And now  
that you have arrived as a PROFESS­
IONAL-LOOKING magazine, what have 
you got to lose?
Certainly no t your readers.
-  JOHN KINGSMILL 
Fide, S.A.
Dear RR,
Sorry to louse up a good story, 
but Stiletto was NEVER an all-female 
band. Andrew Bell (man) and Eddie 
van Roosendael (man) were at the first 
rehearsal, the first gig and every other 
gig by the band u n til the forthcoming 
last gig on January 27, 1979.
Good luck with the "non-oppressive 
energy music"bands.
JANE CLIFTON  
Melbourne
: r
WIZARD WINNERS
Wizard Proto-Punk Contest: The three winners of the Protopunk 
Contest are from left to right above Helen Wilson of Katherine N.T., 
Johnny Hollenberg of Ruawai, New Zealand, and Stuart Gray of 
Morphett Vale, S.A. You three lucky people will be receiving In the 
mail copies of the Buzzcocks' "Another Music From A Different 
Kitchen", Sham 69's "Tell The Truth", the 999 album and the 
John Otway and Wild Willy Barratt albums.
The six consolation prizes of Public Image Ltd's single "Public 
Image", the Last World's single "Animal World" and the new Super- 
naut single "Spies" go to Chris Cashel of South Brighton, S.A., Vicki 
Haritos of Darwin, David Campbell of Enfield S.A., James Kotsianos 
of St Kilda, Vic; Adrian Potter of Mile End, S.A. and Dean Mittel- 
hauser of Nth. Geelong, Vic.
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CBS Great Eight Giveaway
CBS Great Eight Competition: The first six correct entries out of 
the bag to correctly guess the only non-North American artist in the 
CBS Great Eight (Dragon) were Julie Baker of Plympton S.A., 
Steve Carter of Modbury S.A., John MeVitie of Sunshine Vic 
Sally Bradshaw of Whyalla S.A., Debbie Veart of Mt Gambler S.A.' 
and Lou Ricci of Norwood S.A.
Copies of the CBS Great Eight albums — "Hot Streets" by Chicago, 
52nd Street" by Billy Joel, Santana's "Inner Secrets", Cheap 
Trick's "Heaven Tonight", Dragon's "O Zambesi" and Boston's 
"Don't Look Back" will be mailed out to all winners in the next
week.
FOR MANY of you, reading this will 
be the first time you've come in contact 
w ith Festering Mick Malicious. Don't 
Worry. You may have been missing out 
up to now but you can be assured o f a 
good monthly h it of gossip from here on. 
Just make sure you get in quick to 
your friendly local news vendor cos Don 
can't afford to print enough copies for 
everyone (yet).
Record company madness is raging 
through Sydney at the moment as the 
two American biggies, WEA and CBS 
have finally come to the realisation that 
just because Australia and California 
both border on the Pacific they don't 
necessarily share the same musical tastes. 
As a result, we shall soon be the privel- 
edged recipients of a 45 rpm platter on 
WEA from those rock'nroll heavyweights 
the Hitmen (currently burning everybody 
up in the Sydney pubs) and possibly
...................From Melbourne comes the
news that the Seaview Hotel in Fitzroy 
St, St Kilda, is opening up as a very big 
New Wave venue. The venue w ill be run 
by Laurie Richards who last year ran the 
Tiger Room in Richmond. The Seaview 
is one of the oldest and biggest pubs in 
Melbourne and there are plans to f i t  a 
bistro, a record shop, extra bars, and 
spare rooms for relaxation between 
spurts of pogoing as well as the main 
playing area. Although the venue is not 
yet officiaHy open there have been 
"parties" held there on Friday nights. 
The first of these featured Two Way 
Garden and Eric Gradman's Man and 
Machine and from all accounts was a 
raging success. Laurie w ill also be holding 
concerts in the' Cathedral Hall in Fitz­
roy (the old Much More Ballroom).
Keep your eyes open fo r that...........
Saints guitarist Ed Kuepper has returned 
home to Brisbane from the U.K and 
has already started forming a new band. 
Apart from Ed, the band w ill include 
ex-Young Charlatan Jeff Wagner on 
drums. As soon as the line up is comp­
leted the band w ill be moving to Sydney
............. ...The Visitors, the new band
formed by Dennis Tek, Ron Keeley and 
Pip Hoyle o f Radio Birdman w ill only be 
playing interm ittently in Sydney until 
June as both Deniz and Pip are complet­
ing their internship at a Newcastle Hos­
pital (maybe they should have called 
themselves the Young Doctors). Their 
next gig w ill be at the Balmain Town Hall 
on February 9. Their support on that 
night will, be Adelaide U-Bombs who 
kick o ff their Eastern States tour on 
February 2 at the Bondi Lifesaver. 
Other Sydney dates are the Royal Oak 
on the third. Garibaldi's on the fourth, 
the Sussex on the fifth , the Civic Hotel 
on the sixth and the Grand on the eighth. 
The U-Bombs w ill also play two nights 
in Br[sbane at both the Royal Exchange
Johnny Kannis o f the Hitmen IM p
some WEA vinyl from Perth popsters
Loaded Dice....................CBS have signed
ex-New Zealand band Mi-Sex who will 
record their first album before commenc- 
a New Zealand tour in March. CBS 
are ulso interested in Adelaide's Young 
Modern, who w ill be pulling up sticks 
and moving to Sydney early in February. 
Festival and Sydney's up and coming 
independent Regular Records are also 
in the running for the Mods signature, 
but as guitarist Mick Jones w ill be stay­
ing in Adelaide when the rest o f the band 
leave, it could be some time before new 
guitarist Mark Carroll is settled in suff­
iciently fo r the band to look at recording. 
Young Modern have six solid weeks of 
gigs already booked in Sydney. Incident­
ally, among Mark Caroll's previous 
engagiements was a stint w ith John 
Vince'nt's Ken Noath Ocker Orchestra, 
a legendary Adelaide funtime combo, and 
Steamer, an Adelaide jazz-fusion outfit... Phi! Cayzer ...U-Bombs bass and vocals
and Queens on the 14th and the Royal 
Exchange on the 17th. Their self prod­
uced maxi single "Give Me A  Medal"/ 
"The New And lmproved"/"(What's) 
Your Problem?" is getting heavy airplay 
on 2JJ, 4ZZZ and 5UV............
’t
Buskers ...some are making plenty
Newly ap­
proved after a battle of prosecutions and 
one gaoling, buskers in Adelaide's Rundle 
Mall are fighting it out fo r survival. 
Since the legalisation of busking in the 
Mall, it seems, hundreds of musical 
hopefuls have officially registered as 
buskers with the Adelaide City Council 
(registration? It could only happen in the 
colonies!) The result is that most of 
them who are not very good, spend their 
days, singing their hearts out, and starv­
ing chord by chord. But for them that's 
good, the pickings work out at better 
than Musicians Union rates. Heard of 
four rockabillies who picked up $128 
between them in three hours fla t the 
other day, and one established and well 
known folkie says he can pick up $20 an
hour w ithout raising a sweat......Tas
manian popsters Beathoven, dropped 
from EMI during that company's purge 
last year (a purge which also claimed 
Stiletto) have apparently been re-signed 
after Kim Fowley CHOSE them to be 
the new Bay City Rollers. Fowley also 
CHOSE New Zealand o u tfit Street 
Talk, a Springsteen type band, signed 
to WEA in N.Z., As a promotional de­
vice he rang up people like Rolling 
Stone's Dave Marsh, the head of WEA 
(NZ), Sydney fanzine RAM, played them 
the tape and asked fo r their comments. 
The resulting tape (for he taped all the 
comments) he sent around the radio
stations.....................Selinas at Sydney's
Coogee Bay Hotel has been having some 
o f the age old problems of noise comp­
laints from nearby residents. However, 
they've h it on a brand new idea to  solve 
the problem. This consists of a boun­
cer approaching one o f the members of 
the band onstage and demanding that the 
volume levels be lowered immediately. 
If the request is not heeded quickly 
enough, then punches start flying. Chris 
Turner o f the Chris Turner Band copped 
a broken nose and Contraband had a 
bass guitar broken, a P.A. stack damaged 
and sustained injuries all round. However, 
Cold Chisel, being forewarned, invited 
some o f their more muscular mates along 
the night they plaved and made it quite 
clear they were not going to stand any 
nonsense. Despite a provocative perform­
ance by Jim Barnes the evening passed
w ithout any violent incidents..................
The ABC in Adelaide is planning to put 
out a disc featuring local bands
The Notorious 
Bruce Brothers are the latest Adelaide 
band to bite the dust. They called it a 
day after the 5MMM/Rock Musos Comm­
ittee concert last month. Richard Cane, 
Rory O'Sullivan, Peter Allen and Allan 
Rosewarne are to continue under a new 
name and w ill lean more towards the 
R & B style than the slightly countrif­
ied Bruce Bros. They hope to be ready 
to  play at the next 5MMM-FM benefit 
show, titled "The St Valentine's Day 
Mascara" on Feb. 16. Other bands 
booked for the show are the Hounds
and Red Eye.....................
................It looks as though the
Numbers (from Brisbane) w ill have their 
Sunset Strip single released on an album 
in the U.S.. Greg Shaw, who publishes 
Bomp magazine and runs Bomp Records 
ic currently neogitiating with the 
Numbers in order to release "Sunset 
Strip. On a compilation album, he is 
preparing...............
Stranglers booked for late February tour. 
They're being brought out by A.C.E. 
and are going to be playing concert 
halls AND pub gigs. The tour w ill include 
nine Sydney dates (including the Regent 
the Stage Door and Bondi Lifesaver) 
five in Melbourne (including the 
Crystal Ballroom), two in Adelaide 
(probably at the Marryatville) and two in 
Brisbane. It 'll be great to see an overseas 
band in its natural element fo r once and 
A.C.E. are to be congratulated for arr­
anging it ........... ...................
Ian Duty
The first release on S tiff through their 
new distributors Festival, w ill be Ian 
Duty and the Blockheads' new single 
which h it the Number One spot in the 
U.K. this week. It's called "H it Me 
With Your Rhythm S tick" b/w "There 
A in 't Half Been Some Clever Bastards" 
and it has been adopted as Roadrunner's 
official theme song for this issue.
an offer you can't refuse
To give you some idea of what we're offering, here's 
a brief rundown o f ROADRUNNERS No. 1 to  No. 9:
No. 1; Beach Boys; Dennis Tek interview; Sex Pistols Break 
Up — The Death Of Punk?; Norman Gunston interview; Young 
Modern.
No.2. Ian Meldrum interview; Rob Stoner on Dylan; Busker's 
Diary; The Residents; Ry Cooder; Chick Corea.
No. 3 Boys Next Door; The Sports; Riff Raff; High Rise 
Bombers; The Monkees; Supernaut.
No. 4 Billy Connolly Pt. One; Bob Marley; U-Bombs; Ocker- 
billy; Young Modern (the magazine); Filth; Psychosurgeons; 
Tom Robinson Band.
As a special first national issue introductory offer, 
ROADRUNNER is offering you, the discerning reader.
a slice of living history. For a mere $12, you can have 
ithsa fu ll 12 mont  subscription to the mag o f '79, PLUS 
a copy of every issue we have ever put out (This, believe 
it or not, is issue no. 10, so that's nine you may have 
missed out on). Of course, those of you who are our 
regular supporters w ill already have copies of our past 
issues so you can have the 12 coming issues at the 
regular price o f $8.
No. 5 Sex Pistols — What Really Happened; Dylan by Adrian 
Rawlins; Warm Jets; Weather Report; John Martyn interview; 
How to be a rock and roll writer, by Annie Burton; Billy Conn­
olly, Pt. Two.
No. 6 Special Australian Retrospective Special — The Vibrants, 
Jim Keays, Russell Morris; The Stigwood Empire; Status Quo; 
Kraftwerk.
No. 7 Marc Bolan; Independent Oz Singles; Stiletto; Graham 
Parker interview.
No. 8 Who is Sid Vicious?; The Accountants; The U-Bombs; 
Bowie; Virgin's Laurie Dunn on Oz Rock; The Pretty Things.
No. 9 Interview special; Jo Jo Zep and the Falcons, Dave 
Warner, Young Modern, and Barry McAskill on the rock 
industry; Two Way Garden; The Sports.
This Is definitely a limited offer as copies o f some of 
the earlier issues are rather scarce. If you only want 
a copy o f a certain issue, it w ill cost you 75 cents per 
copy.
As Festering Mick says, "Invest in the future — buy a 
slice o f the past!"
NAME.......
ADDRESS.
.POSTCODE
I require one year's subscription plus full set of 
back copies at $12
I require one year's subscription only at $8 
PLUS back copies of the following issues.
Enclosed is a cheque/money order for $.............
Commence my subscription from the ..........issue.
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1 CONCERT ONLY
SUND/nr 11th FEB 
CATHEDRAL HALL 
20 Brunswick St, Fitzroy
(The old T.F Much Ballroom )
Eecords & Tapes 
througli RCAl
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CLIMAX RECORDS
SHOP 11, UNIVERSAL WORKSHOP 
VICTORIA ST., FITZROY, PHONE (03) 419 3777 
OPEN 11 AM -  11PM 7 DAYS A WEEK
NEW WAVE — latest albums and singles from the U.K. 
REGGAE — biggest selection in OZ
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“ I don't see the trip to Europe as a really 
big thing. It's just that as a band you need 
those small plusses to keep going. The 'Fair 
Game' EP was the first small plus, the 'Reckless' 
album was another and now this next album and 
tour is another".
Steve Cummings, is adopting a deliberately low key 
attitude to the band's signing with S tiff Records in 
England and the forthcoming British tour supporting 
Graham Parker and the Rumour this coming March. 
He seems keenly aware of the abysmal track records 
of all the Australian bands who have left this country 
for the legendary and mythical 0/S in a blaze of pub­
lic ity and high expectations, only to return chastened 
and dispirited. That's if they manage to stay together 
at all!
There were rumors September last year of an imminent 
Sports demise, of one of those famous Carlton band 
shuffles where just about every band in inner Melbourne 
breaks up and new combinations of familiar faces 
emerge. In fact, after the dust settled, with Paul Kelly 
and the Dots (comprising Paul Kelly and John Lloyd, 
drums, from the High Rise Bombers, Chris Langman, 
guitar, from Parachute, Chris Worrall, guitar, from 
Stiletto and New Face, Paul Gatsby, on bass) emerging 
as the new band most likely to in '79, the Sports ex­
perienced only one lineup change, albeit a very signif­
icant one, with the exit o f master rockabilly guitarist 
Ed Bates to The Humans and the addition of ex-Bleeding 
Heart and High Rise Bomber Martin Armiger.
I asked Steve how Martin had been absorbed into the 
band and what changes had resulted from his joining. 
"Well, Martin's joining basically speeded up a lot of 
processes that were happening in the band anyway. 
In fact, we've changed so much and so quickly since he 
joined that I was just a little  worried about the effect 
o f it. But the reaction to the new lineup has been great".
What about the difference in sound? "Well, Ed was 
always really into that rockabilly sound and since he 
and I wrote most of the songs we did, they had that 
rockabilly flavor. Martin has a more varied taste and his 
style is very different to Ed's. He's much more of a 
rock guitarist. I think the main difference is that we 
are now using a wider variety of style. I've always liked 
different styles of music — certainly not just rockabilly 
— and with Martin that is coming out".
The new Sports album, "D on 't Throw Stones", reflects 
this expansion of style. It w ill contain 12 tracks, includ­
ing re-recorded versions of both sides o f the last single 
"Who Listens To The Radio", and 'So Obvious". Of 
the new cuts, "The Worst K ind" is a reggae-flavored 
chestnut resurrected from the days o f the Pelaco 
Brothers, co-written by Steve, Joe Camilleri and Martin. 
'The Big Sleep' is described by Steve as a moody psyche­
delic tribute to Raymond Chandler while 'Step By Step' 
is a Byrds-type country rocker. D ifferent indeed! As 
well as the abovementioned, there are two new songs 
from Martin Armiger, 'Suspicious Minds' and Terra 
Hits' as well as a version of the old Bleeding Hearts 
ravorite, 'H it Single'.
Making up the 12 are the title  track, 'Don't Throw 
Stones', 'Live, Work and Play' (written in honor of the 
motto of Adelaide suburb West Lakes), 'Tired Of Me', 
and 'Through The Window'. As a bonus there w ill be 
a free single, 'Bruises' b/w 'Mail It To Your Sister' 
available with the first 1000 copies of the album.
If the new Sports disc sound is different, it w ill largely 
to attributable to S tiff Records producer Peter Solley, 
who flew out from England to work on the album. 
Working with Solley was "mmm ...interesting", says 
Steve — "Like he has really quirky tastes and that sort 
o f brought out some of the quirky things in us. Quirk­
iness seems to be the S tiff trademark ... Rachel Sweet, 
Lene Lovich, Wreckless Eric, they're all really good but
SPORTS
PAGE
NEW ALBUM, OVERSEAS TOUR 
BUT SPORTSPERSON STEVE 
CUMMINGS KEEPS HIS COOL
they're PECULIAR! Basically Peter's a synthesiser 
player — in fact, he plays synthesiser on a couple of 
tracks on the album, double tracking with the vocals. He 
had an offer to join the Kinks last year but he turned it 
down because Ray Davies wasn't offering enough 
money. He nearly joined Richie Blackmore's Rain­
bow, too". But he didn't and now he's producing 
records for Stiff? "Yeah (laughs), he's a musical 
itinerant".
What about the overall sound o f the new album? 
"Yeah, I like it. It sounds really English. It's got that 
really good bass-and-drums sound that you hear on 
English records. That's something Peter really brought 
out when he mixed it in England".
'Don't Throw Stones' w ill be released here in Australia 
at the beginning of February. In the U.K., however. 
Mushroom boss Michael Gudinski and S tiff supremo 
Dave Robinson have cooked up a snappy little  strategy 
for introducing the Sports to the Brits. On February 16, 
S tiff Records will release a six track 12-inch maxi 
EP at a budget price, timed to h it the market two weeks 
before the Sports open for Graham Parker and the 
Rumour on the first date of Parker's month-long British 
tour (A new album from the Rumour on S tiff w ill be 
released at the same time).
When the tour is completed (climaxing with three 
nights at London's prestigious Hammersmith Odean) 
the Sports w ill go into the studio and record five or six 
new tracks which will replace the six pulled o ff fo r the 
12-inch, and 'Don't Throw Stones M k.l 1 (U.K. version)' 
w ill be released at the beginning of May. Sounds like an 
expensive time coming up for vinyl junkies!
The Parker tour w ill not be the fu ll blown European
version at firs t planned but w ill be limited to a solid 
month's gigging in Britain with just a few selected 
Continental stops. The Sports w ill travel in style in a 
fu lly  fitted-out Kombi van!
How will Sports get on with G.P. and the Rumour? 
"We got on pretty well with them while they were over 
here — especially Parker. Very friendly guy. They 
seemed quite interested in us, like most nights they'd 
watch our set from the side of the stage.
"We're not trying to get too excited about it (the tour). 
It's like I'll believe it's happening when I get o ff the 
plane at Heathrow! I'm not imagining that we're going 
to be an overnight success there — England is a very 
tough nut to crack and the English press is the most 
critical in the world. We've got no great expectations".
Talking of criticism, what about the comparisons 
that have been made between the Sports and Elvis 
Costello? "As soon as people hear the new album", 
says Steve, "they'll forget all o f that. The only similarity 
between ourselves and Costello is that we started out as 
a rockabilly ou tfit and he started out in a country 
rock band. Although you couldn't call many of his 
songs country songs — that song he wrote, 'Stranger 
In The House' (on Rachel Sweet's album), is about 
the only one, he has a real country feel to him at times.. 
But we haven't copied him — it's more that we've both 
been influenced by a certain type o f American country 
music".
And where does the 'Reckless' album f i t  into the 
scheme of things now? "Um ...it seems a really time­
less thing. It was a real studio album and I think if we'd 
tried to get an album that sounded like we did live, 
it wouldn't stand up as well as it  does now. Joe 
(Camilleri) went after that really clean studio sound and 
it worked really well".
Steve's done a bit o f producing himself lately with the 
Young Modern single 'She's Got The Money'. Can we 
expect more of the same? "Nah (laughing). No the 
Young Modern record was just a one-off thing. John 
Dowler asked me if I'd do it and I thought, why not? 
So we did it. But I'd make a terrible producer. To be a 
good producer, you've got to have a lot o f patience and 
that's something I just haven't got. I'm too impulsive".
What about after the Parker tour? "We're going to stay 
on in England fo r a while and record the second album 
for S tiff, which w ill come out around September, and 
we'll do some club gigs around London. We're not 
making too many plans at the moment — we'll just 
see how it goes over there".
On the evidence of recent concert tours by Graham 
Parker and Elvis Costello it would seem that our home 
grown bands, especially the Sports and Jo Jo Zep and 
the Falcons could more than hold their own on the 
concert stage with the best of the new British bands. 
The fact that they haven't cut it on record yet can 
perhaps be put down to the fact that recording facilities 
and record producers in the U.K. are just so much better 
than they are here. Perhaps the role of the producer is 
the most important variable here for he is the person 
who coaxes the sound out of the technology. With the 
right coaxers, there is no reason why the Australian 
sound cannot make as big an impact on the British 
scene as, say, the Akron sound (Devo, Rachel Sweet, 
Pere Ubu etc) made there in '78. The Sports are perhaps 
the test case for Dave Robinson's S tiff Records. If they 
go well-, maybe we'll see some doors magically open for 
Australian bands in the U.K. Despite Steve Cummings' 
playing down of the event, the Sports' album and tour 
could be a crucial step for the entire Australian rock 
fraternity. There w ill be many interested eyes following 
their progress.
-  DONALD ROBERTSON
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JOHN ROBINSON bass; WILSON 
MAIN — guitar;GEOFF GIFFORD — 
drums; BRUNO ALDO LUCIA -  guitar; 
and RICHARD HOLMES on vocals . . . 
a few familiar Adelaide names in the new 
SOKA lineup. Wilson and John were 
originally with Dick Decent and the Boys 
Next Door (Remember the famous Dick 
Decent Show?) . . .  or perhaps you 
remember them from the illustrious days 
of Benny Bagel's Washboard Ensemble? 
With such a rich h is to^  behind them, 
Wilson and John organised the original 
SOKA about eight months ago — in fact, 
to play a gig that ^had already been 
booked! They admit to being lucky 
with fast lineup chan ts  — while other 
bands sweat it  out in the garage for 
months prior to the Big Entrance, SOKA 
have kept going to honor commitments 
and hard earned residencies. The current 
lineup was put together in five days. 
Bruno was first approached and, though 
interested in funk, he liked reggae and 
wanted to work. Geoffrey tried out 
oh someone else's skins in the practice 
room.. Richard was a regular at the 
Waverley in Unley — SOKA's highly 
popular residency — after Clean Cut 
broke up and, when approached, agreed 
to try  out and got the job . .  .eight weeks 
later SOKA are doing lots of new material 
and have their heads cocked for work 
interstate . . .
RR: OK, down to business . . .  why did 
a collection of white middle class fellas 
living in Adelaide decide to start a reggae 
band?
BL: Why not?/WM: We haven't always 
been an all-white band/JR: There's a 
good answer for that — with reggae 
guitar, you only play the second and 
fourth beat and Wilson's incredibly 
lazy . . .
RR: Oh yes, and what about the 
drummer?
JR: It's not really uptempo. The 
drummer doesn't matter much anyway 
. . . you only bash around on the hi-hat. 
it  doesn't depend on the drums as much 
as, say, rock'n'roll. (More serious note) 
The drums and bass are more important 
if you've got a fu ll reggae band . . . but 
we're playing stuff recorded by people 
who've got 10 guys playing . . . we've 
only got a five-piece and one of those is 
a singer — four out of 10 musicians 
doesn't make it easy so we tend to 
rely on guitar going up and down a lot 
. . .You do a Marley song that's got so 
much organ in it, it's a b it hard to 
replace . . .
BL: And lots o f percussion and three 
female vocalists. . .
JR: You finish up with the bass player 
doing the organ line and the guitar 
doing some of the other lines — 
keyboards and so on . . .
HR: But seriously — why reggae? Eight 
months ago here in Adelaide, many 
people would have claimed it wasn't 
relevant. . .
JR: Well, it's the same thing as any 
Adelaide band doing country and western 
— or even rock'n'roll, jug band, punk . . .
I mean how many Adelaide people really 
know what that's all about? I don't 
knock them fo r playing what THEY 
like — it's just that reggae, for people 
that don't know a lo t about it, seems 
exclusively black and exclusively 
religious. . .
WM: Yeah, cos one of the myths 
propagated by magazines like yours is 
that reggae is exclusively rastafarian 
or religious. That's not true — reggae 
is the pop music o f the Carribean and the 
rastafari people use it fo r their own 
political expression. Then again, anti- 
rasta people , of which there are quite 
a few, use reggae songs , too — songs 
like "d irty  dreadlocks, man , cut o ff your 
filth y  hair". Also lots of love ballads . . . 
JR (sings): Bea...u...ti...ful world, Bea... 
u...ti...ful peo...ple . . .
WM: There's also a lo t o f crap — what's 
that song?
JR: (Sings again) I'm maaaad about 
you. I'm mad about yoooooou . . . 
they play a lot of fifties rock in Jamaica 
and Trinidad so you find a lot of reggae 
songs have the same chords, the same 
melody lines . . .
Wm: It's just another kind o f music 
like blues or whatever and we play it 
cos we like it.
JR: A lot of people play Santana songs 
but they're not Mexican peons . . .
RR: You've built up quite a following 
in a few months and reggae seems to be 
pretty popular, yet you're the only band 
playing it  regularly here . . .
WM: I've heard other bands, quite a few 
other Adelaide bands try ti play some 
reggae songs but they d idn't have quite 
the reggae feel . . .  maybe they weren't 
trying to get it anyway . . .they try  their 
own arrangements sometimes — one.band 
I heard recently had very jerky rhythms.
It was constantly changing -  nothing 
like the steady beat of reggae that people 
like dancing to.
H e y J M e n f
D E  S O K A  IM T E R V U
SOKA — "From left, Wilson Main (rhythmmon), Geoff G ifford (drummon), Richard Holmes (voicemon)] Bruno Lucia 
(leadmon) and John Robinson (bassmon). PICMON: ERIC ALGRA ...(mon!)
JR: One of the advantages that we had 
was one o f the guys we started with — 
Des the original drummer, knew a b it 
about reggae and being from Trinidad, 
threw in a lo t o f ideas with rhythms and 
whatnot.
WM: He showed me a lo t o f interesting 
guitar rhythms eventhough he couldn't 
play guitar. He showed me some good 
reggae stuff.
BL: But what about that singer from 
Pantha?
WM: Yeah, I had a jam with Pantha — 
that's how I learned to do the reggae 
beat in itia lly, but then Des showed me 
some interesting things to do w ith it.
RR: You're one o f the few bands that 
get regular work at the moment, aren't 
you?
JR: Yeah, but I don 't th ink it's luck, 
despite what people think — it's Wilson. 
WM: We do get out and hustle fo r i>igs 
and when we do get work we play stuff 
that w ill appeal to the audience. That 
doesn't mean we go into a disco and we 
play disco music — it means we try to 
find songs that people really like . . . 
people who are going to listen to the 
band. We try  and pick out the best songs. 
RR: What, you change your sets to f i t  
the audience?
WM: No. You see, we bring along about 
five new songs to practice each week 
to try out. Generally, only one w ill be 
learnt — someone w ill have something 
against the rest or we'll decide the 
audience won't really like them or we 
can't replace the "great orchestra 
backing".
JR: There's two things we take into 
consideration: One, whether we like the 
song personally and Two whether the 
audience w ill like it — after all, that's 
who we're playing to. If we wanted to 
sit up in the practice room and play to 
ourselves, then we'd only do the songs 
we feel like doing. We're going out to 
play to people as an entertainment; 
to be successful at that, you've got to 
entertain. Then you also have to play 
songs that you want to play, too — not 
just Marley, either.
RR: You seem to have a different 
attitude to some of the other bands who 
feel professionalism is all important and 
the audience should be prepared to be 
introduced to new types of music . . .  
WM; Oh no, we're not trying to educate 
the audience. We're just trying to have a 
good time with them.
JR: We want people to dance and that's 
vyhat they do even when they're stacked 
like sardines in the Musicians Club. 
There must me 150-200 in there some
night — in this weather . . .and no air 
conditioning, not until recently anyway. 
RR: What about this union rate 
business? You always ask fo r union rates, 
have you always got them?
WM: We haven't always asked fo r them. 
A t the beginning, we did a show for 
Lone Star and one fo r Sphere. We d idn't 
get paid proper rates. They were terrible 
shows to do and the promoters were 
arrogant and obnoxious to work fo r so 
when the Rock Musicians Committee 
asked everyone to blacklist people not 
paying union rates, it wasn't hard to 
knock back those gigs anyway. They 
weren't worth any money and they 
weren't fun to do/JR: They were dead 
sort o f gigs to play anyway . . .not 
many people going . . .
BL: They charged too much at the door. 
JR: It wasn't organised anyway — the 
PA wasn't used properly/WM: We never 
had a sound check/ BL: They put bands 
like Soka and Tomlin on the same bill — 
reggae, then heavy rock/ JR: Even if 
we're playing at the same volume , we're 
not as loud, cos we don't all play at the 
same time . . ./BL: I do a bracket then 
we send Geoff up to play one . . ./JR; 
We do things like that when we run out 
o f songs . . ./BL: Lasts quite a while 
that way . . .  really stretched o u t . .  .;
RR: (Firmly, desperately?) Anyway, 
what about union rates?;
JR; We're getting rates. We have played 
fo r less at the Waverley. when we first 
started we were getting $15 under but the 
manager was really good and when we 
started pulling crowds we got more than 
rates — it was really good, not very 
big and the place was packed o u t .
WM: And then along came........... -
to wear dinner suits. , .The new manager 
came from the country and d idn 't quite 
understand the Adelaide scene (brief 
babble about the virtue o f various Trims 
specials in the tweed and checkered line); 
JR: Anyway, after that we got a few 
spots at the Largs but that's quite a 
way fo r people to come. We had a couple 
o f guys ride their bicycle down from 
Toorak Gardens. . .;
............. ...... * . .  .well, the new manager
never liked the idea of having bands but 
he saw we were pulling, so he figured it
was worth it, b u t ..................................
...........................* . . ,we wouldn't have a .
bar of it — especially charging after it 
had been free for so long.;
JR: Well, that's the point. You've got a 
pub, no-one's paying to get in, they get 
a band and the manager is getting enough 
on the bar to pay us ABOVE union rates
. .  .1 mean. Sphere are just ................
------* They have to charge on the door
and prices o f drinks are still up. A lo t o f 
people who come to see us a lo t are 
students , or on the dole. If they're 
paying $3.50 to get in, they probably 
only have $5 in their pocket — how many 
drinks can you get fo r $1.50. Not many 
for three or four hours,:
WM: Anyw ay,........... * and wanting us
RR: As we jump further ahead yet 
again . .  .you're doing more original 
work now, I believe?;
WM: We've always been writing songs 
but they haven't suited the style o f the 
band. . .like Bruno writes a lo t o f funky 
things,-1 write a lo t o f swing type things 
. . .  now we've started to write fo r the 
band/JR: We've actually included some 
o f Bruno's songs now/WM; . .  .and the 
audience couldn't tell the difference — 
couldn't pick the originals . . . /JR:
We were worried about that actually . .  
Bruno was . .  .we'll be doing a lo t more 
now.;
RR: You did originals before, I believe, 
but you don't do any of that material 
now?;
JR: The last drummer wrote really good 
reggae songs and also songs w ith the Soka 
rhythm.;
WM; We used to do three of his but 
we don't do them now. Eventhough we 
all worked on them, it's still his song —
I mean sure the arrangement came from 
the band and the harmonic and bass 
line got changed around fo r the band 
but we don't do them now.;
RR: Why?;
JR: It's good to change the material 
when you have a lineup change. People 
come in with other songs that they've 
written or they like and anyway, you 
don't like to play another guy's stuff 
unless he says you can. He might want to 
use them himself when he gets his own 
band together.;
RR: OK then, what about your future 
plans?;
WM: Well, we'd like to go to Melbourne 
but we don't know if we're good enough. 
BL: I th ink we're good enough . . . ;
JB: Actually, we're playing so much we 
don't get a chance to hear other bands 
or ourselves. That's a real problem.
With a new band you don 't know what 
you're like unless you go Into a studio 
and then that's not what you sound like 
live. I'm a real pessimist so I always think 
we sound terrible — I'm never really 
comfortable. We'll have to take the 
leap one day but at the moment, we're 
just not sure.;
^ M IK I  MAUSS 
__________ *Sony folks, the lawyer said no.
L
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More, more . . .  MOR!
Can you remember the last time a locally- 
produced record featuring an Adelaide rock 
band achieved success on the commercial 
charts? With all due regard for the outfits curr­
ently bubbling under the mainstream with their 
independent platters, the answer lies in the rock 
archives.
The last disc I recall capturing the public ear on 
marvellous/monstrous Top Forty radio Was Fraternity's 
h it of bygone years " I f  You Got It" . There has been a 
five-year drought since Bon Scott and the boys stepped 
out from Aldgate to leash that one upon us and there's 
no rain in sight.
There is a preponderance of recording studios in 
Adelaide but all largely earn their daily bread producing 
advertising jingles or soundtrack work. Rock music 
records are a big risk and the cost to produce them 
prohibitive, so the small studios avoid the gamble.
A number of overtures have been made to the State 
Government over the past few years for assistance but 
no-one has yet come up with a formula which has 
stirred anything more than the imagination of the odd 
public servant. A fresh proposal was put to the Govern­
ment late last year for a State-financed record company, 
but all negotiating parties are tight-lipped, claiming press 
attention now would be both "premature and spec­
ulative".
There is, however, one recording company in Adelaide 
which turns a reasonable profit. EMS Records has 
expanded in the past 15 years from a tiny studio in the 
nightclub belt in Hindley Street to an expansive complex 
at suburban Camden Park. The company employs nearly 
50 people in its studios, pressing plant, and administrat­
ion, distribution and art departments. It sells about two 
million albums a year throughout the world, has an 
annual advertising budget well in excess of $200,000, 
and has achieved a string of gold albums.
However, despite the success stories, EMS has been 
about as popular with local rock musicians as the disco 
craze, since both parted company a few years back. 
Ironically, it was EMS which released Fraternity's hit 
of '73 at a time when it was heavily involved with 
Channel Nine in the recording of one of Vince Love- 
grove's earliest and finest achievements, the ramblin' 
rock show "Move". However, managing director John 
Evans says EMS was just too small to compete with the 
international rock conglomerates. "In  those days — and 
even to this day — local radio stations wouldn't play 
our product. However, nobody can deny that we didn't 
have the product on the charts. I can remember when 
we had Number One hits, but pop groups and ind- • 
ividual recording artists can be fickle in the recording 
area.
"A t that time, many would go along to the bigger 
companies and get knocked back. They would then 
come to us with their demonstration tapes and we would 
re-record and release them. However, the majority 
didn't receive airplay and fizzled. The band then had 
at least one record out and would use that to go inter­
state to work or find another recording company, but 
they'd knock EMS because we couldn't get them airplay. 
The bigger companies have the money to pour into the 
rock market and can afford to invest several thousand 
dollars in promotion and film  clips. But how much do 
they get out of it? ... If the return is anything like ours 
was, very little  on most artists. It's simply a question of 
profitability.
" I f  I had a guarantee that radio stations were going to 
play the product, it would be profitable to invest more 
money in that market, but after losing literally 
thousands of dollars, you have a tendency not to 
bother".
So, spurred by the failure of the radio stations and 
cash registers to dance to the local rock beat, EMS 
turned it's attention elsewhere. "We moved to the 
markets where the money is", says Evans."And that's 
...middle of the road". The company employed tele­
vision as its advertising medium and easy listening as 
its message and the sales have been on an upward curve 
ever since.
"This business about 13 to 16 year old kids buying 
the bulk of the records is nonsense. The rock or pop 
market only represents at the most, 20 per cent of 
overall sales in the recording industry. The biggest 
market is in the 18 to 40 year old age group and most
OR -  HOW TO:
1. START A RECORD 
COMPANY;
2. FORGET ABOUT 
ROCK 'N ' ROLL;
3. MAKE MILUONS.
no-one owned the name but the court action pushed 
the EMS advertising machine o ff local screens and 
allowed the Canadian corporation to gain the lucrative 
foothold on the market.
A look at the advertising revenue of both companies 
might give some indication of the attention given to the 
tube as a sales medium. According to the figures of a 
Melbourne-based media monitoring group which records 
the competitive expenditure of record companies, 
EMS spent $322,000 in the year ended May last year. 
Majestic—K-Tel spent $376,000.
records they buy are not what they are currently list­
ening to on the radio or television. Most records in 
Australia are bought as presents, and in many ways 
"Fred and Freda", the supermarket shoppers, have more 
going for them than people think. They are smart in 
the sense that they won't go into a record store and 
finger throught all the eight-dollar albums to find the 
one they want, when they can go into a supermarket 
and buy a composite album of tracks that they like 
for budget prices. How many times do you play an 
album right through? It's only a few tracks most 
people really buy an album for and on the composites, 
they get those tracks ..mow those people are putting 
more money back into the industry than anyone.
"We have a chart in Sydney called the Kent Report, 
which is a computer-based survey of all record bars 
around the country. The chart contains the best-selling 
records, whatever category of music is presented. Now 
almost every record we release rates highly on that 
chart ...that's locally produced music with none of the, 
profits leaving the country".
According to Mr Kent's computer, the EMS audience 
has recently been interested in a shot of Disco Fever, 
Twenty Golden Love Ballds and will always be into 
classics and nursery rhymes.
The children's market is the company's biggest and its 
success is largely due to the oversight of Festival Records 
executives. A few years ago, local singer Patsy Biscoe 
partnered Humphrey Bear on his morning television 
program and executives out at Channel Nine decided 
they wanted Patsy on record. They duly fronted their 
recording subsidiary Festival Records (Both Nine and 
Festival are part of the Rupert Murdoch empire) and 
put their proposal. Festival baulked and EMS moved 
in. Much to the chagrin of everyone involved In the 
episode, the partnership between Patsy and EMS has 
realised 13 gold albums and a platinum disc for a cool 
million sales in Australia. (It's interesting to note that 
Bill Davies, who has been involved in negotiations about 
the State record label idea in his capacity as head of the 
state administration's Trade and Development division, 
was general manager c f Channel Nine at the time the 
station proposed the Biscoe deal to Festival.)
Evans says the children's market is eternal. "You're 
looking at a nought to five age group in this market and 
as soon as one child turns five another one usually 
comes along. Look, everyone from a two year old child 
to a 70 year old grandfather can tell you the words 
to Humpty Dumpty but how many can tell you the 
title  o f any young rock artist's latest single".
One might gather the impression that all EMS touches 
turns to gold but it's had its fair share o f flops and 
fights. Evans can tell you stories about the bigger comp­
anies trying to put him out of operation in the early 
days by refusing to do the odd task or two and the 
records which have bombed. He also tells the rueful 
tale of rejecting the Australian recording rights to ABBA 
when he was offered them fpr $700 at a Midem Fest­
ival. The company had just been through a costly 
legal battle for the right to the name "Disco Fever". 
The issue went to the courts when the multi-national 
K-Tel corporation and EMS duplicated the Saturday 
Night Fever concept on separate albums. K-Tel decided 
it owned the rights to the name and took out an in­
junction. Justice Roma Mitchell eventually decided
But he's adamant that you couldn't sell rock music in 
the same way. He thinks the audience isn't there and 
a different concept has got to be presented every three 
months or so.
Turning to payment o f artists, Evans reveals that EMS 
spent $29,000 on artists' fees and paid out just under 
$40,000 on royalties. Not a lot of money, he admits, 
but it all comes down to a situation he describes as
'robbing Peter to pay Paul'. "We pay union rates on call 
on a record but the main reason why we don't use sess­
ion musicians is because they are far too expensive. Take 
an example — we have currently finished an album with 
the group The Overlanders and they have each agreed to 
accept a royalty under the terms ot their contract. Now 
if we paid them individually as session musicians it 
would cost us three to four thousand dollars more to 
record. They're entitled to session rates but they would 
cripple themselves. I can buy a cover version of a song 
for $30 and that same record could cost me three to 
$30,000 to record. Now I can't afford the current 
session rate, but if the artists are willing to negotiate 
a rate, then we w ill do the recording ourselves. It gets 
back to the basic question ...money. However, I don't 
think there are too many hotels who would be spending 
that much paying musicians around town..."
Evans says the company will -increase its allocation 
for recording in the next year to about $80,000 but 
points out that this w ill be a ceiling — " I f  the session 
rates go higher, local musicians will completely price 
themselves out of the market. It would be a different 
situation, of course, if the State Government came to 
the party. We have been doing it the hard way hocking 
ourselves up to the neck to keep producing, but if the 
Government came along with say another million dollars 
the potential is umlimited. Look, if we can sell a million 
Patsy Biscoe records in Australia alone, w ithout any 
media attention, what do you think we could do with 
some sort of decent capital inflow?
It's not as if EMS hasn't already courted the Govern­
ment on the subject. They were heavily involved in 
negotiations fo r a new building and equipment several 
years ago but Evans admits the company "hadn't done 
its homework" properly and the Government itself 
d idn't have a great deal of expertise in the field. He 
also claims an incident with Premier Don Dunstan 
helped seal the fate of negotiations. During discussions, 
EMS invited the Premier to present Patsy Biscoe with 
her first gold record (the first gold record on the child­
ren's market in Australia). Evans claims the Premier 
declined the invitation, stating that he was engaged on 
parliamentary business. EMS later found out he had 
gone to Sydney In the same week as the presentation, 
to record some poetry for RCA! Needless to say, EMS 
executives were slightly miffed.
But Evans says he's past the days o f getting on the 
phone and abusing people for ignoring the company and 
remains philosophical. He feels state involvement in the 
local industry would be a good thing but isn't quite 
sure where it  would f i t  in. Additionally, he points out 
that a lucrative market exists in the manufacturing of 
record album covers but is totally dominated by four 
overseas-owned companies. He says he can't understand 
why the Government hasn't looked at the proposition 
of using its own printing presses — which the 
government has agreed are under utilised -  in this 
field.
EMS has recently placed a substantial order with the 
local company Sands and McDougall for album covers 
at competitive rates to the interstate and overseas 
opposition. The placement of the order means that 
everything connected with the album was produced 
in South Australia, apart from the cardboard used for 
the covers.
-  BRIAN JOHNSTONE
SECOND HAND RECORDS
Don Dunstan ..."Wait a minute! I f  we had a State Record Company, I wouldn't have 
to go to RCA in Sydney to record my poems" PIC: CORRIE ANCONE
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8pm Saturday 3rd february *79
• sports
•boys next door
•rosa hannaford*a*reggae allstara*
every tuesday
• boys next door et al
every Wednesday to Saturday . • 
downstairs
• rosa hannaford*a * reggae alls tara*
fri day 9th* Saturday 1 0th 
•midnight oil
fridayl-eth
• mi-sex
Saturday 17th
• eric gradman* man & machine 
•boys next door
• two-way garden
friday 23rd
• ml-sex
Saturday 24th 
•the dots 
•romantics 
•two-way garden
friday 2nd  ̂Saturday 3rd march *79 
•johnny & the hitmen
friday 9th 
•mi-sex
Saturday 10 th 
•the stranglers
crystal ballroom •crystal ballroom* at the SEAVIEW*fitzroy st st klIda •crystal ballroom
RPOKT-SHiRS
ANY COLOR YOU LIKE, SO LONG AS IT'S WHITE! 
PRINTED DESIGNS, NOT IRON-ONS! FAST PRINT!
1. ELVIS COSTELLO
2. IGGY POP
3. LOU REED
4. CLASH
5. PATTI SMITH
6. KEITH RICHARDS
7. SID VICIOUS
8. RAMONES
9. JOHNNY ROTTEN
10. BLONDIE
11. BUZZCOCKS
12. DEVO
13. TELEVISION
14. ELVIS PRESLEY (1956)
Sizes: S (14), M ( id ), L (18), XL (20)
USE HANDY COUPON
TO: RAPHAEL URSO PRODUCTIONS 
51 ARGYLE ROAD, KEW, VIC 3101
MY NAME IS ........................................................................................
I LIVE A T ....................................... .......................................................
..................................................... ............. POSTCODE.....
Please send me the following T-shirt(s):
.......................................... S IZ E .................................SIZE...........
............................. ............ S IZE ................................. SIZE...... .....
I ENCLOSE $5.99 PER SHIRT, POST PAID (Allow two weeks' delivery)
-W E. i m c  m A y ic p
MCET1MC. TA1JUU)U5
Nut>&$ me. t&utco yaps"
O Q < tR f t ; i* y  R o c K iS R e iu y  i n  im e .  m e i b
"iiVipmoNj ̂ T«is UP ewes Hi3roP4CAu
?£R5PECrWE- T O  -rME. G E K lP & . / 't . l - 'W P S
K o w  P E F U M c r
M t P - l  T l ' l l
6 W P  WViO LOCVCP s e t  
I)^ '''77 B o r r v \ p J  
lWEXPUCAE)(y Wc>\<E. UP. NOW A
LAI02, Corvte A
tAOA CoKHAiNje? 'BCMUS S1M6LE.
M l p - x
f f
INNER S^iUfV\ - Vi&iRiou5
W f E O a g r  A C T 5 ;5 fO R r5 ^ N E \N '6  
J>AVE WARNER/
G o ^J9^o^ ]^ 'B E U M ^ 'B A ^P r^5 / V ) c n m 5 /  
B A o S  E r e  •
m
m SiHC UUK
OP. flw- OF THL AfleWE,
APt»06 ^.00 PER, OMs©d'
|R0W\ UnJK P.O "Box AA
C.?.0 TV\ELfi00Rf)£,, \J»CrCx«A .
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In the last two years, it has been 
hard to tind a band in M elbourne 
that could honestly be called a 
"cult" band. At one time the 
Sports were in this category, but 
they were snapped up by the 
Mushroom/Premier Artists mono­
poly, and this resulted in them 
being thrust from cult status to 
that of a "supergroup" rather 
dramatically.
Another group that existed in this 
category, perhaps more so than the 
Sports, was the Bleeding Hearts. Even 
so, they were coming dangerously, close 
to losing their "cu lt”  status prior to 
their break-up.
Of all the bands that have flirted with 
the "cu lt" status only one comes to 
mind as truly attaining this position and 
surviving a moderate level of success. 
That group was News.
Since News' inception as the Babeez 
in late 1976, the group has maintained 
a steadily increasing following of loyal 
hardcore fans purely through their own 
initiative and honesty. Unfortunately the 
time has come for all good things to 
end; recently, after playing to audiences 
all over Australia's south-west coast. 
News disbanded.
The story of my association with News 
started at a party where I was approach­
ed by Jarryl Wirth who introduced him­
self as the guitarist for a group who at 
the time went under the name of the 
Fallen Angels. He invited me around to 
a now famous address in Carlton to hear 
the band rehearse. By the time I did 
finally make it, the group had changed 
their name to the Babeez. This was the 
beginning of what would later be des­
cribed as the initiation period for the 
musicians involved. For the record, 
these musicians were: Gavin (vocals), 
Jarryl (lead guitar), Julie (bass guitar), 
Alan (drums) and Lenny (rhythm guitar). 
Lenny was to leave before the Babeez 
made any significant impact on the local 
scene and he was not replaced until 
much later in the band's history. These 
musicians, although lacking in the 
business experience of the music in­
dustry were more than well endowed 
with the most important attribute for 
survival, initiative.
The Babeez rehearsed an average of 
five hours a day, five days a week, every 
week. A t the time, paying jobs in Melb­
ourne were far from plentiful (Summer 
76/77), especially for bands in the punk/ 
New Wave category. Still, they pushed 
on with a dedication rare in the main­
stream local music scene. Work was 
restricted to a few gigs at Swinburne 
Institute of Technology and similar small 
scale venues. For the next 12 months, the 
Babeez were to toil under occasional 
barrages of ridicule from the ignorant, 
sometimes made a little easier by the 
praise of appreciative members of their 
audience. A t one stage, it was fashionable 
not to like the Babeez and situations like 
that had broken many lesser bands.
Finally, towards the end of 1977, 
the band began to gain the recognition 
they had been working for so earnestly.
The Babeez' first performance at an 
established music venue was at the Tiger 
Room in Richmond as a support fo r the 
temporarily reformed Ray Brown and the 
Whispers. In surprisingly quickly success­
ion, there followed a series of local jobs 
as support acts at Melbourne venues -  
mainly hotels. Unfortunately, few of 
those jobs actually paid money — the 
promoters were telling them they were 
getting important exposure and that 
was enough. A t that time, after Gavin 
had sent a Babeez tape to George Kringas,
y  Gavin JuHe Jarryl
then manager of Radio Birdman m 
Sydney, they were offered a gig as sup­
port band for Johnny Kannis and the 
Hitmen and the Survivors (Bris.) at a 
Hall in Darlinghurst, Sydney.
For a band like the Babeez, a trip  to 
Sydney was no small undertaking, but 
they did it anyway. It was during this 
time that I had the dubious honour of 
managing the Babeez. Dubious because 
managing a band is a potpourri of dedic­
ation, sacrifice and disappointment — an 
entirely frustrating occupation. My heart 
goes out to all band managers wherever 
they may be.
The band left for Sydney three days 
before the job to do a spot of self­
promotion through the media. I was left 
to hitchhike up there on the Friday 
night prior to the concert.
To say that the trip was a success 
would be a gross exaggeration. The 
audience was divided in its reaction and 
the band finished up making an all-up 
profit of $2 after expenses. I w ill never 
forget Gavin's comment as the five of 
us climbed into a converted baker's van 
for the trip back to Melbourne:" I 
wouldn't call it a failure. A t least some of 
the audience liked us and that's why we 
came, isn't it?".
Next came the episode of the do-it- 
yourself maxi single. The idea of these 
self-financed records had not yet taken 
o ff in the local music scene. The only 
other effort prior to the Babeez pro­
ject was that of the Pelaco Bros, and 
Sports, both of whom were relatively 
successful given the comparatively small 
outlay involved.
The Babeez ' recording project cost a 
mere $500 to record, press and package 
-  nevertheless a massive figure for a 
band in the Babeez' financial situation.
The maxi-single contained three tracks 
recorded in the rehearsal room of a house 
shared by Gavin, Jarryl and Julie. These 
tracks were: Donwannalove, Hate and 
Nobody Wan^s Me. The record was en­
closed in a brown paper bag with the 
lyrics photocopied on the back and a 
photocopied picture of an aborted baby 
on the front. It was pressed in a limited 
edition of 500 copies, all of which sold 
quickly. Needless to say, it was rather 
atrocious quality-wise. Its main signif­
icance was that it became Melbourne's 
only self-released "punk" record.
NEWS goodbye
Once the Babeez had broken their 
vinyl barrier, the cult syndrome began 
to have substance as did the slow son- 
solidation of Melbourne's New Wave 
scene. It was late 1977 and the new 
bands cropping up in garages and at 
private parties had yet to be recognised 
or discovered. This recognition , for 
Babeez, was earned mainly through a 
free New Year's Eve Punk celebration 
called "Punk Gunk".
Not surprisingly "Punk Gunk" was held 
out the front of the house occupied by 
the three members of the Babeez — 
Gavin, Jarryl and Julie. The celebration 
was in keeping with the Babeez' subtle 
contribution to the local underground 
music scene. In contradiction of the 
band's Sydney gig, the New Years Eve 
show was a roaring success. By this time, 
the Babeez had picked up a new 
drummer named Jon Smith and lost 
rhythm guitarist Lenny. This lineup was 
to remain for almost the entire evolution 
of the band.
Since a number of other Melbourne New 
Wave bands — Boys Next Door, Jab, 
The Negatives etc — were in the formative 
stages at the time, it was decided that 
another Punk Gunk would be held. But 
this time, the organisation was left to 
others — mainly people involved with 
"Pulp" a local Punk magazine. It was 
called "Son of Punk Gunk" and was 
held in a decrepit hall in Richmond. 
Although not so much a success as the 
first one, it did mark the first time the 
Babeez played under the name of News. 
The reason for the name change was 
partly because a band from America, 
calling themselves the Babys, had releas­
ed a terrible single.
News became a consolidation of all 
the band's experience as the Babeez. 
The members themselves were also 
becoming wiser about the music biz and 
at that time rejected the offer of a 
recording contract with Suicide Records.
Also about this time, the now-famous 
News graffiti began appearing around 
Melbourne -  on bus shelters, hoardings, 
walls, anything that could carry spray 
paint. Most of the graffiti consisted 
simply of the word "News" but the most 
memorable for me was "How 
A-News-Ing". It was never established 
who was responsible for these works of
art (much to the consternation of many 
metropolitan municipal councils), but it 
did serve to give News a large amount 
of national press coverage. When asked 
whether they knew anything about the 
graffiti, the members of the band always 
insisted that it must have been the 
work of their fans.
With their following now established, 
boosted by little gimmicks such as 
badges, it was time once again to attempt 
the vinyl barrier. The original idea was to 
record a plastic-disc to use as a supple­
ment for "Pulp" magazine. Apparently, 
the plastic discs were pressed, but were 
never included in the magazine, which 
soon after faded into obscurity. Not to 
be daunted by this minor failure, they 
proved that they could be just as success­
ful by themselves without the trappings 
of rock big business. The single was 
called "Chop Chop Chop" backed with 
"D irty  Lies", a topical song about uran­
ium mining. It sold 750 copies.
Ironically, the disintegration of News 
started just as they were gaining the 
recognition and respect they deserved. 
Their musical style, as Gavin described 
it, was a cross between the Clash and the 
Ramones; the latter being more domin­
ant, the Clash influence possibly lying in 
their penchant for politico-social com­
ment.
With everything finally going right for 
the band, it could have been thought 
that the membership was cohesive, 
but this wasn't so. Julie left News approx­
imately six weeks before the final break­
up. News managed to fu lfill their last 
few commitments with a replacement. 
But the time had come, and News came 
to an end in November 1978.
-JEFF RULE
—  t o this issue
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After leaving Billy T in 1978, 
Ross Hannaford disappeared. That 
is to say, he left Australia to play 
In One Foundation, a band which 
followed in the much-travelled 
footsteps of Guru Maharaj Ji, play­
ing at Divine Light Mission festivals 
around the world. With our tend­
ency towards preconceptions, one 
might have expected One Found­
ation to perform 'cosmic conscious­
ness music' but the recorded tracks 
we've heard reveal an interesting 
amalgamation of rock, country and 
reggae.
Ross: "One Foundation is like a variety 
band if you just take it on a 'style' level 
because each member wrote and sang 
their own songs, and each member came
Reggae—the Ross Hannaford way
from a different 'school of music'. I'd 
write in a reggae style 'cos that's what 
I personally dug. But Geoff Bridgford, 
the drummer (Geoff used to play in 
Steve and The Board, The Groove and the 
Bee Gees) wrote in a kind of Beatleish/ 
Beach Boys style — he really dug the 
Beach Boys. Joe Creighton, who played 
bass with me in Billy T, was more in the 
Soulish vein. Kim, the only female, 
wrote incredible ballads; really beautiful 
melodies. Her hubbie, Lindsay Field 
(they both used to be in Hair in the 
Sydney R'n'R days — lots of acid. Ha 
Ha) didn't write too much but when he 
did it sounded sort of Procul Harem.
_____________________________ 5______________
So, each of us was different like that, 
on a style level, but we all write love 
songs; trying to express our love for 
Maharaj J i".
The One Foundation tracks we heard 
were recorded at the Band's 'Shangri-La 
Studios' in Malibu. One of these record­
ings also featured Band organist Garth 
Hudson on the piano accordian. As Ross 
tells it. Garth just poked his head into 
the studio one day and offered his 
services — an offer happily accepted. 
Cassettes of the completed tracks are sold 
at the festivals.
In December 1978, Ross returned to 
Melbourne and enjoyed appearances with
bands of such diverging tastes as Pressure 
Drop (a Melbourne reggae band), the 
R&B Falcons, Dr Pepper and others. 
Presently he is engaged with the Humans, 
Paul Madigan's band. "Working with 
Paul is great! He's really funny, keeps me 
from getting serious and cos we never 
rehearse it gives me time to write and 
look about for players for my own 
band"
Ross has wanted to play reggae for a 
long time, but while in London he saw 
Steel Pulse, U Brown and The Equators, 
and other bands whose ability to create 
a reggae 'dub' sound live he found most 
(Continued page 23)
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YOUNG MODERN 
DIRTY POOL’S No. 5
JOHN DOWLER 
o f Young Modern 
PIC: ERIC A LG R A
Dirty Pool — the Sydney-based 
artist-management company whose 
stables includes The Angels and 
Cold Chisel -- have added dashing 
Adelaide beat band Young Modern 
to their impressive stable. Young 
Modern have been one of the most 
highly regarded of the new bands 
to emerge in the last 12 months 
and with the release towards the 
end of last year of "She's Got The 
Money"/"Automatic" they con­
firmed their growing cult status 
as a band to be reckoned with.
Dirty Pool, whose Adelaide 'mafia" 
connection is a source of amusement 
to both themselves and the rest of the 
industry, has been keeping tabs on 
Young Modern for some time. According 
to Dirty Pool spokesman Ray Hearn, 
D irty Pool arranged for Nucleus agency in 
Sydney to book a week's dates in Sydney 
last December so that they could get a 
guideline on Young Modern's appeal 
outside of Adelaide. Hearn made it 
clear that Young Modern's Sydney visit 
more than confirmed Dirty Pool's big 
opinion o f the band and following the 
trip, negotiations began in earnest to 
persuade Young Modern to take the 
plunge and move harbor-side.
The opportunity for Young Modern 
was, o f course, a golden one. They were 
offered artist management with 
Australia's most fashionable independent 
rock'n'roll mavericks who have helped 
turn the Sydney agency-management 
scene on its ear since The Angels and 
Chisel pulled out o f Pn^mier Artists 
in October last year. Since D irty Pool's 
creation, other band management such as 
Midnight Oil (see coming issues for 
more on this aspect o f the Sydney 
scene) have also taken the plunge and 
struck out as independents. Young 
Modern finally signed on the dotted 
line early in January and are scheduled
to have moved permanently to Sydney 
and begin gigging from February 5 for 
about six weeks prior to touring Melb­
ourne and Adelaide.
Hearn says that Young Modern are in 
an extremely healthy position for work 
because their single which has been 
scoring healthy airplay on 2JJ has helped 
establish the band's name in Sydney. 
Because of that he says there is no 
pressure on the band to record as soon 
as they shift to Sydney to get a product 
out to pick up airplay. Their single, 
however, has already excited the interest 
of two major and one independent 
record companies who have all indicated 
strong interest in recording the band.
"We are extremely pleased to see Young 
Modern joining us and we definitely 
have the horn at the prospect of working 
with them", the randy Hearn said."We 
see them as fu lfilling the need for a 
bloody good Australian beat band". 
And what o f this latest addition to 
the Adelaide mafia (The Angels, Chisel 
and now Young Modern — three of 
D irty Pool's five acts all hail from 
Adelaide)? "It's  pure coincidence that 
D irty Pool has this Adelaide connection", 
said Hearn."It just so happened that The 
Angels and Cold Chisel found the Dirty 
Pool concept a natural move to make, 
and it wouldn't matter if Young Modern 
came from Timbuktoo (apart from the 
language problem) we would still have 
wanted them. Talent isn't confined to 
any one city bu+ it just so happens 
that now three of our roster all originate 
from the same city. But the Adelaide 
mafia? Listen — if it was like that, you 
bum, do you think I'd let you win at 
pool? You'd have your bloody fingers 
busted!" said the cool Mr Hearn as he 
b it the head o ff a passing schoolgirl 
who asked him why Dennis Wilson had 
left the Beach Boys to live in Australia.
-  ROSS STAPLETON
A Sign Of Life
After so many years of rigor 
mortis, 1978 finally saw some signs 
of life in the Brisbane music scene. 
A single from the Survivors in 
Christmas 1977 was followed by 
releases from the Numbers, Razar 
and the Gobetweens. Most succ­
essful in terms of record company 
reaction have been the Gobetweens, 
now set to sign a contract for four 
singles and an option for five 
albums with Beserkley Records in 
the U.K.. Anyone who has heard 
their "Lee Remick"/"Karen" single 
will easily recall their thin-sounding 
pop with its sixties flavor, one of 
the most interesting Australian 
records of the past 12 months.
A progressive band, the Gobetweens. 
Even since the Beserkley deal came 
through, they've added another guitarist, 
says lead singer/guitarist and songwriter, 
Rcb Forster:"Initially, the songs I was 
writing, 'Beachcomber', 'Big Sleeping 
City', and 'Karen', I suppose, were 
very chop rhythm, very poppy and there 
wasn't room for any lead. But the stuff 
I'm writing now is a little  b it more 
stretched — there's more space in it.
I thought we had to get some extra 
instrument in to f ill it out more".
Rob Forster is now playing acoustic 
guitar on stage. A lot of the songs he 
likes have acoustic guitar on them. 
You only have to listen to early Kinks 
or Beatles records. The old Gobetweens' 
quirkiness still remains. And they're 
definitely not a full-on rock band; more 
folk-rock after the Byrds. That's if you 
must put a label on them.
But what about Beserkley? They've 
signed the band merely on the strength 
of two studio tracks and, well, putting 
it  kindly, reaction to the Gobetweens 
live hasn't been exactly ecstatic. Says 
Rob:"It's starting to build up a b it now. 
But I think there's just a certain amount 
of people who can like us in Australia". 
I guess their main problem really is the 
Brisbane audience. Basically they're 
headbangers, but in their defence, they 
know how to enjoy themselves. Just 
check out the Exchange Hotel any
Saturday night. But the Gobetweens 
are a band to be listened to. Note the care 
with which Rob Forster approaches the 
job of writing lyrics:" If we get in the 
studio, put out an album or some singles, 
the sound w ill .be defined, and people 
will come and see us. We're a club band, 
not a dance hall band".
And for the Gobetweens, pastures look 
greener overseas. And they intend going, 
too . . . maybe March, if Beserkley's 
offer to come over whenever they like, 
holds good. But will they get swallowed 
up by the business the way so many 
Australian bands before them have been? 
Not according to Rob:" I really think 
there's a space for us in London. I really 
do. I think quality can get over and sell 
on a mass scale". They're aiming for 
commercial success and Rob readily
admits to it. He writes melodies and 
hooklines — he seems to have a natural 
flair for it. I remember him once saying 
to me there was nothing he'd like more 
than to hear "Lee Remick" being played 
on 4IP, and can you really blame him 
for that?
You've got to admire him, though.
Rob Forster is definitely the Gobetween 
in the driving seat. It's his vision and 
he's intent on seeing it realised. So long 
as_they don't lose that spontaniety.
Already their songs are very abstract
almost like little  stories put to music — 
"Karen" about a girl who works in a 
library; "Lee Remick" about an infat­
uation with the actor, and so on. Well, 
they're not my favorite band — I prefer 
a b it more noise and a b it more beat and 
I like to dance, too» But if the Gobet­
weens can find their right audience — one 
that wants to listen — then they might 
get the success they deserve. Whatever 
the outcome, the Gobetweens' success 
with Beserkley was one of the most 
interesting things to happen musicwise 
in Brisbane during 1978. It gives hope 
to all the other worthy Australian bands, 
slogging around their home cities, search­
ing in vain for record company recog­
nition. For the Gobetweens at least, 
1978 was a good year.
-  SCOTT MATHESON
REAL REGULAR
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Mental As Anything meets Regular Records: From left, Cameron Allan 
(Regular), Greedy Smith, Peter O'Doherty, Chris O'Doherty, David Twohill, 
Martin Murphy (The Mentals), and Martin Fabinyi (Regular).
PIC: PHILIP MORRIS
"Oh no, not two more idiots 
wasting hard-earned dollars" was 
my initial reaction when Martin 
Fabinyi and Cameron Allan called 
me up to announce the formation 
of Regular Records, an (other) in­
dependent record label based loose­
ly on the ideas of Stiff Records 
in England. After four months of 
hard work, it's pleasing to be able 
to say that Regular appear to have 
the best possible chance of becom­
ing a successful and viable alternat­
ive non-alternative company.
They're alternative because the artists 
they're recording and the style of their 
operations is vastly different from the 
way the BIG 6 companies operate in 
Australia. They're non-alternative because 
they're firm ly steeped in the idea of 
making popular pop records, i.e. ones 
that sell THOUSANDS and can be seen 
in the higher echelons of top 40 charts. 
Anyone with a quarter of a brain knows 
how d ifficu lt that is.
A t this point Regular have distributed 
a 12" single from Captain Goodvibes 
featuring the hit song "Mutants of 
Modern Disco". The first release of the 
Regular label is from Sydney-based 
Mental As Anything and features three 
tracks, "C.Y.O. Dance", "Golfshoes", 
and "The Nips Are Getting Better" — 
which is not a racist observation on the
anatomical developments in the physical 
characteristics of our Asian neighbors, 
but something to do with having a few 
too many drinks and something about 
blurred, distorted vision. Ya also get a 
picture sleeve AND let it be said that if 
you never thought Australia could 
come up with a producer with the flair, 
style and ability of Nick Lowe, then take 
a listen to what Cameron Allan has done 
with these lads. Tis how good, punchy 
memorable pop records can and should 
sound. So there!
Regular are now hot on the trail of 
Australia's Lesley Gore or more spec­
ifically what they imagine a cross bet­
ween Lesley, Dusty Springfield and 
Connie Francis would sound like in 
Australia in 1978. So far, they're turned 
away over 30 "gee I want to sing like 
Patti Smith's" but are confident that 
their elusive goddess w ill present herself 
at the Regular office soon.
Of the 1000 pressings of the Mentals' 
single, most have been sold but you might 
find a copy at Modern Love Songs in 
Adelaide, or Peppers in Melbourne, 
Anthem Records in Sydney or you can 
contact Regular at P.O. Box 141, Potts 
Point (That's in Sydney, by the way 
dummy). The phone number is (02) 
31 9276. They've got a great answering 
service. Real Regular, like!
-  STUART COUPE
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A NEW WAVE OF R A B ?
So, it's a new year, the festivities and celeb­
rations well behind us, but where does that 
leave us musically? The past year really saw 
nothing of much note, nothing that would 
inspire or fire passion by its freshness, orig­
inality or sheer power. Does that mean we will 
langour for another year waiting for that in- 
jecjiion of vitality that only music with a part­
icular quality can provide?
Well, I can't say for sure. After all. I'm just another 
armchair rock'n'roller whose opinions only matter 
in marketing surveys but I have this notion of things 
to come. I believe that the next year or so will see a 
revival and rejuvenation of Rhythm and Blues as a 
popular musical force which, w ill lead to its comm­
ercialisation.
Firstly, what I mean by Rhythm and Blues is a musical 
style that's basically black . . . ya, know — soulful, 
gutsy and up-front with a beat that you can dance to 
(all those cliches). In the past this type of music has 
been characterised by the products of record labels 
like Motown, Stax, Inferno, Invictus, Atlantic etc. 
A t the moment, the output from Epic best summarises 
the style.
R&B is not new by any means but it has not been 
popular since the end of its Golden Era — the decade 
from 1961 to 1971 — although it was never really 
caught on in Australia. Its decline was heralded by 
the rise of the Disco Sound, beginning with the sound 
o f Philadelphia, which appeared to pounce on and fill 
the gaps made during upheavals at Motown where many 
of the major artists decided to change labels or retire, 
and when Stax went bankrupt,, there was additional 
space to be taken. Motown certainly have a lo t to answer 
for because it was they who first diluted the R&B
of its London counterpart. In Adelaide, Jules Disco 
is offering free admittance before 9.30 every night 
except Saturday and Countdown has reopened with 
live bands.
sound for the mass market and they who created the 
glittering cabaret style of presentation to make it more 
palatable fo r the same market. They did the footwork 
for Disco then got out of the road and gave it  a clear 
passage.
Disco always seemed to me (raised on R&B while my 
compatriots freaked out on acid rock and heavy metal, 
to be white, refined R&B, assembly line soul. I can still 
recall my horror when people raved over the vapid 
remakes of R&B classics I knew and loved. Particularly 
when I had made several vain approaches only a couple 
of years earlier to record companies and radio stations 
to find out why R&B was not more accessible and had 
been told by the program manager of one radio station 
that it was because "no-one would ever buy black 
music in Australia".
A ll of which leads me back to my unauthoritative 
presumption about the future of popular music . . .
Disco certainly seems to be declining. Minor indications 
are the closure of Studio 54 in New York and the failure
The basis of Disco is business, its musical component 
a gimmick exploited to attract the conspicuous con­
sumer. Disco, like its closest historical counterpart — 
Psychedelia, which encompassed that whole flower- 
power hippy scene -  means cash. It means clothes, 
records, films, shoes, drinks, etc . . . it doesn't mean 
music, yet it bargains with it in its most tempting form 
— the short sharp injection of adrenalin provided by 
musical instruments, human voices and an appeal to the 
most basic superficial instinct — S-E-X, disguised as 
love . . . Love To Love You, Baby? Yeah, just for this 
one.
The only trouble for the investors is that even the most 
tasteless of consumers can get sick if they have too much 
junk — so what do our erstwhile marketing people do? 
They take a different approach to try and make it more 
palatable . . . in this case, more glitter, more glam, 
more bass, but that won't work for long. So, they'll 
look for a substitute, something with that special in­
gredient that makes money out o f music and makes 
music a business, not an art. Disco will die because it 
w ill cease to be profitable. Its substitute unfortunately 
could be R&B. Unfortunate because commercialisation 
is synonymous with destruction when it comes to 
popular music. Even Disco had some redeeming qual­
ities before its adoption as THE sound of the seventies. 
There ARE good disco records and performers . . . 
Gloria Gaynor and her version of "Never Can Say 
Goodbye" immediately springs to mind and there are 
others. However, any quality the genre itself possessed 
was soon diminished, if not obliterated, by the crass-
(Continued page 23)
AMAZING!
Last month, Kim Fowley made a quick tour of 
Australia, the purpose of which was to seek 
out hidden talent which might result in the next 
Beatles, ABBA or Elvis. In his short time here, 
Kim made his discoveries: Ex-News guitarist 
Jarryl Wirth and Tasmanian popsters Beat- 
hov^n. Kim also made a number of friends and 
a greater number of enemies. Most people who 
itiet him, however, were left bewildered and 
amazed. That's the group I fall into.
Kim Fowley is not a name familiar to many Australians 
though you have probably heard his voice or his songs 
numerous times without being aware of it. In the past 
20 years, he has been involved in almost every area of 
rock'n'roll as a producer, arranger, artist, lyricist, 
promoter, publicist and/or manager o f almost every 
group in the world. As a compulsive liar and self-prom­
oter extraordinaire, it is hard to work out what is the 
real Kim Fowley and what he has done. I'll briefly 
make the endeavor.
Kim Fowley was born on July 21, 1942 in Manila 
(or L.A. or Fiji). The 'legend' of Kim Fowley starts 
nine months earlier, though, for according to Kim, his 
mother was sleeping with Howard Hughes and he is, 
therefore, (supposedly) Hughes'son.
In 1958, Fowley formed a group called the Hollywood 
Argyles and recorded a song titled "A lley Oop". It went 
straight to the top of the U.S. charts and for the next 
few years, Fowley was in and out o f the charts with 
groups he either formed, managed or produced: Skip 
and Flip, the Rivingtons, B.Bumble and the Stingers, 
the Innocents, the Jay Hawks, the Paradons, the 
Mermaids and others. He also published two books of 
poetry, "The Earth Is F lat" and "Oblong Tiger".
When the British Invasion started, Fowley headed 
straight for the mother country and worked, in various 
ways, with the Yardbirds, the Rockin' Berries, P.J. 
Proby, Cat Stevens and the Soft Machine. He later 
returned to the U.S. and worked with Paul Revere and 
the Raiders before joining the original Mothers of 
Invention (he plays on their first LP).
During the flower power era, Kim started recording 
albums under his own name (though he did continue 
to release material under various pseudonyms — Rem­
ember Napoleon 14th's "They're Coming To Take Me 
Away"? That was Kim). Each of Fowley's albums since 
then has been worse than the one before and it's prob­
ably because of this ability to be so consistently bad that 
his albums are all highly valued collector's items.
Since those days, Fowley has worked with; The Plastic 
Ono Band (he's the MC on "Live Peace"), the Modern 
Lovers (he produced their first studio recordings), 
Leo Kottke (he sings "Monkey Lust" on "Mudlark"), 
and many others. Apart from the artists mentioned 
above, Fowley has had his songs recorded by: Kiss, 
the Byrds, the New Riders of the Purple Sage, Emerson 
Lake and Palmer, Sir Douglas Quintet, Blue Cheer, 
the Beach Boys, Helen Reddy, the Loving Spoonful, 
Manfred Mann, the Ventures, Gene Vincent, the Seeds, 
and (you guessed it) many others.
His most famous recent exploit(ation) was the Runa­
ways whom he formed, managed, produced and wrote 
for.
As you can imagine, there are some amazing stories 
about Fowley but it would take a book just to recount 
even the best ones.
I did not know what to expect when I arranged to 
meet Fowley. Sure, I expected the unexpected, but that 
was hardly a preparation for what took place. Upon 
■entering Fowley's Hilton suite in Melbourne, I was 
questioned by Fowley about myself. After he had est­
ablished that I was likely to write about him he began 
talking about himself — and endless barrage of self-hype 
that was delivered in a range of styles from whispers 
that sounded as if he was delivering spiritual truths 
("I am the missing link between Orson Welles and 
Chuck Berry"), to bellowed cries which he made with 
his face thrust within inches of my own ("I'm  not a 
boring old fart! I've fucked girls younger than you'll 
ever fuck!" Fine Kim, whatever you say.
Throughout the proceedings, I spoke very little  (there 
wasn't any room for another voice) but at one stage, 
in reply to  a remark Kim made, I mentioned that I was 
not impressed by Helen Reddy even if Kim had produc­
ed two o f her albums. He didn't like that. Picking up 
a steel plate he smashed it down on top of the crockery 
on the table in front o f him and then started to run 
around the room singing abusive songs he made up on 
the spot, dancing and raving incessantly. Occasionally 
he would start speaking so fast that he'd stop forming 
words and just babble ape-like noises whilst fixing a 
menacing stare on my face.
It was fantastic!
All this while, I sat still in an armchair just watching. 
Whenever I let out an exasperated gasp he'd start all 
over again.
Eventually Kim ran out of steam and we started 
discussing what he had found of interest in Australian 
music. Of the 50 groups he heard in Sydney the only 
one that impressed him was the Angels, though he felt 
they were primarily a live band and couldn't cut it on 
record. In Melbourne, he had met ex-News guitarist 
Jarryl Wirth and was very impressed by Jarryl's songs, 
ability apd approach ("he handed me a list o f his illness­
es when we met and they were worse than mine. So I 
knew he had to be good"). He was writing with Jarryl 
and they planned to record before Kim left Australia. 
(The next night, Jarryl backed by Keith Glass, David 
Pepperell, a couple of members of Beathoven and Kim 
Fowley recorded a single at T.C.S. -  "Phantom Poster 
Man"/"Sweet Dancer Au-Go-Go") Kim had renamed 
Jarryl the Lonely Boy (or, if he formed a group, the 
Lonely Boys) and intended to release the single 
throughout the world.
Kim was also interested in Beathoven and plans to 
market them in America as the new Bay City Rollers 
(" if- th e y 'll do what they're told). Apart from that, 
Kim was generally disappointed with Australian artists 
as he felt they were easily divided into those who aped 
U.S. trends and those who ^ e d  U.K. trends.
I left Kim's room when the cleaning lady began banging 
on the door and demanding entrance. My head was 
spinning so much that I took the wrong tram home, 
it  was still spinning the next day when I sat down 
and tried to recount my experience. How do I begin 
to write about the sort of creature I met? What sort 
of being was he? I give up. He was right when he warned 
me that he was the most obnoxious person I'd ever 
meet. He was also right when he said " I am rock'n'ro ll", 
for all adjectives (both positive and negative) that des­
cribe rock'n'roll apply equally to Kim Fowley: Fake, 
exciting, meaningless, enthusiastic, obscene, crazy, loud 
..... AMAZING!
-BRUCE MILNE
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The news that Elvis Costello was to tour 
Australia late last year was greeted with univers­
al enthusiasm by his many admirers and the 
proponents of New Wave who felt Costello was 
just the kick up the arse New Wave needed 
in the land of Oz.
I remember when I was first told by Michael Coppel 
of Australian Concert Entertainment that they had the 
tour (after some frantic behind-the-scenes manoeuvres 
between ACE and Evans-Gudinski) and although I was 
happy w ith the news, I warned him that he could expect 
a hard time from the Costello contingent, particularly 
Riviera, when they got here. Well, sometimes history 
has a strange way of being prophetic and that was one 
prediction that not only lived up to expectations but 
indeed far surpassed them. Costello's troupe h it Aust­
ralia and during their two-week stay, the shit well and 
tru ly  h it the fan on a number of occasions.
While the tour was progressing I kept in touch through 
a running report from the promoters who, unlike some 
people in this country, are prepared to tell the tru th, 
even when it means dealing w ith the decidedly nasty 
diplomatic situation that Costello's tour presented. In 
the aftermath o f the tour it  was a little  easier to sit back 
after the smoke had cleared away and take a more sober 
perspective on what went down, but more importantly, 
why did Elvis Costello and his belligerent manager 
Jake Riviera (real name Andrew Jakeman) cut up so 
rough on several occasions? Were the histrionics and 
infrequent violence all part o f a carefully nurtured 
mascer-plan by the Costello people to  deliberately 
create a stir which, by the time it  h it the media, helped 
propel a few more thousand bums on seats, and went a 
little  b it further towards confirming Elvis Costello as 
the angry young man of our times? Or was the whole 
shebang just everybody being their normal, hyper-active 
sensitive selves?
Well, Riviera's recent entrepreneurial past suggests 
that there is more than an element o f Riviera simply 
going about his business like a bull in a china shop.
but whether the charging bull is carefully motivated to 
perform in such an unorthodox and aggressive fashion 
because he KNOWS it  creates a certain sort o f vibe and 
charisma (no matter how shitty the media may th ink 
it is) that sort o f reaction is just the type o f knee-jerk 
response he might be seeking.
Jake Riviera has had a long involvement in the rock 
business. His career is chronicled elsewhere and all I 
w ill throw in is to add that as Dr. Feelgood's road 
manager, he was loaned money by the Feelgood's Lee 
Brilleaux to start S tiff Records w ith Parker's manager 
Dave Robinson. S tiff was certainly fo r a magic six 
months in mid-77 the most innovative, imaginative 
and manic independent record company in Britain. I t  
turned marketing concepts on their ear w ith almost 
casual outrage. It had two of its initial batch o f albums 
among the most successful (both critically and finan­
cially) o f the year — Costello's "M y Aim Is True" and 
Ian Dury's "New Boots And Panties". Many people 
still today look at S tiff Records as the huge success 
story it was in 77, but the truth is the company by the 
very nature o f its operation, was bound to burn brightly 
fo r a time before the energy and the pioneering spirit 
began to erode.
It was towards the end o f 77 that the first crack in the 
S tiff facade began to appear as the brilliant but erratic 
Riviera began to get bored w ith the day-to-day details 
that were required to  be handled by a record company 
executive. Riviera was more the ideas man, the spring­
board for many o f S tiff's most daring and effective 
successes, but he was bored and pissed off. How much 
was down to others' inability to handle the volatile 
Riviera is open to speculation but it's not d ifficu lt 
to imagine that while S tiff may have held regrets fo r the 
defection of one of Its founding fathers, there must also 
have been a huge sigh t) f relief as his passing. Riviera 
as Costello's personal manager joined forces w ith the 
A&R head o f United Artists in Britain, Andrew Lauder, 
one o f the most respected executives in the British 
recording Industry. Together they launched Radar 
Records and, o f course, success was guaranteed from  the
"W ho says I d o n 't care?
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start yyith Costello on Its roster. The roster was later 
expanded to  include Iggy Pop and Jarries Williamson 
w ith "K ill C ity " and The Yachts. But a crucial factor in 
the RIviera-Costello-Radar-Stiff escape was the defect­
ion also of Nick Lowe. The Jesus o f Cool as S tiff's 
in-house producer was a vital cog in Riviera's wheels of 
good fortune as they spun towards international re­
cognition and acceptance. If Lowe's credentials needed 
any boost, his production of Costello's "Watching The 
Detectives" w ill prove one o f the classics o f its era. 
I t  was from this coterie that Riviera launched the final 
phase of Costello's grab fo r power — international 
acceptance.
New Wave was the single biggest event In the British 
rock industry in 1977 and every major and independent 
record company in Britain had scrambled like scavengers 
at a butcher's picnic fo r a share o f the spoils. A fter EMI 
made Its momumental fuck-up w ith the Sex Pistols, only 
to  then see the American major A&M blow its bundle 
even more emphatically in a record seven days, the 
subsequent success the Pistols enjoyed after their shift 
to  Virgin stuck it in the eye o f the industry, which, 
only too keenly realising the error o f their ways, set 
about signing every Tom (Verlaine), Dick (Hell) and 
Harry (Debbie) they could find. O f course, the problem 
then was that although these new signings could be 
cajoled w ith promises o f record releases, the financial 
commitment in many cases was Insignificant compared 
to  the previous bargaining that record companies 
enjoyed (not that they ever did) w ith the more convent­
ional signings o f yore, who were paid quite substantial 
sums o f money fo r the " X "  in the appropriate place. In 
the New Wave boom, few bands or individuals were 
paid big money fo r their signature. Apart from the 
Pistols, Blondle (because they were brought out of 
their existing contract w ith Private Stock by Chrysalis), 
The Clash (as the first CBS signing from that ilk). The 
Jam (likewise with Phonogram), Generation X and 
Tom Robinson, very few of the New Wave-Punk bands 
were paid big signing-on fees.
But a serious problem w ith many o f the bands fo r these 
record companies was their limited viability outside 
Britain. Sure, the Stranglers could have h it singles and 
charting albums in Britain and even on the Continent 
but how many records have they sold in America or here 
in that hot bed of punk acceptance — Australia? So 
selling these bands to the yanks — the numero uno 
marketplace fo r the big bucks — was unfortunately 
out of the question in most instances, America simply 
d idn 't want to know about pommie punk; it d idn 't 
even want to know about its own domestic punk apart 
from the stray areas like New York and Los Angeles. 
Television, The Ramones, even Talking Heads until 
very recently, and Blondie, have been like voices in the 
wilderness, charter members of the we-don't-want-to- 
know syndrome. It was against this background that 
Riviera had to try and score a deal w ith a major U.S. 
label to try  and break Costello in America. A t the time 
it was an achievement that had been denied a number 
o f British Punk-New Wave bands including The 
Damned, The Stranglers and even the Pistols despite one 
of the biggest self-perpetuating publicity blitzes ever. 
They all failed in the most important area o f all from the 
record companies' point of view — the marketplace.
The hard sell necessary for Riviera to therefore score a 
big juicy carrot from an American company mindful 
of Punk-New Wave's singular lack o f success in America 
was therefore considerable. I remember talking to a 
friend in London who worked for the CBS New York 
office who told me about Costello's impending signing 
w ith CBS and although there has never been any figure 
mentioned that I've seen in print about what CBS 
paid Costello, my friend assured me it was 300,000 
big ones (dollars or sterling, I can't recall now). A t the 
time I thought CBS, if that was true, had gambled a 
monumental amount of money on an artist who, to 
be sure, in musical terms was a justified investment, 
but there were so many variables divorced from the 
music that could affect Costello's commercial viability 
in America that cast the gravest doubts on the deal from 
CBS' point o f view, to me. History has subsequently 
shown that since Clive Davis departed as El Supremo at 
CBS, the Costello signing was one o f the company's 
jaest decisions. The man responsible for the final dec­
ision has no doubt since been suitably rewarded by a 
grateful corporation. So Costello picked up his major 
U.S. label and almost single-handedly of the class o f 77 
from the British Isles, he has scored big in America.
In Australia, Costello's train was, as expected, a little  
slow in pulling out o f the station. His debut album sold 
well on imoort: alternative radio such as 2JJ, 4ZZZ and 
3RRR helped push the thing along and perhaps most 
importantly, Nightmoves gave him invaluable television 
exposure. By the time "This Year's Model" came around 
the Costello name was no longer the sort o f insidious 
thing radio programmers found scribbled on their
1
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»  to ile t walls w ith rude question marks hinting that
f*  somewhere there was a message among the bog paper. "W a tc h in g  The Detectives" finally put the whole thing ■ tpgether fo r Costello and that wonderful thing called 
^  "a irp lay" fitted the final piece in the puzzle. Is Costello 
^  a profitable touring proposition? Once, the answer 
among local promoters was yes (even despite some 
^  “IS reservations) it  was only a matter o f time before the 
; bespectacled one ventured to the land o f Fosters on a 
cultural exchange.
- When ACE finally put the tour together, Costello had 
been putting the finishing touches to the new album 
"Armed Forces". The reviews from his recent overseas 
concerts were encouraging and so everyone stood back 
:^ - fo r  the first genuine upper echelon o f the New Wave 
."Sj to visit us (and don't try  telling me Parker fits that 
“T-"' category, or even Blondie, when they d idn 't have their 
^  shif together apart from what they were putting Into 
r  their veins). It was a naturally nervous ACE contingent 
^ . th a t  greeted the Costello arrival, but fo r the first 24 
X^®*^*^* everything seemed hunkey dory. However, the 
^.soundcheck prior to the first Sydney concert was to 
V. invoke the firs t fearful crack o f the Riviera whip, which 
^  until the party departed the country, was to embroil 
¥ the touring party in one controversy after another.
Riviera gives the impression among those who have met 
; ^ h im ,  o f a fighting cock who is cool and on top o f things 
J  fo r some o f the time, but then something begins working 
< a transformation so that as the alcohol winds things 
a few notches, Riviera finally becomes a provocat- 
E  ive person. In Sydney, he was ostensibly aghast at the 
E s o f so much facial hair. He made it plain he hated 
^be a rd s  and moustaches and by d int o f relating them to 
hippies, complained loudly that there were too many 
-^h ipp ies in the touring party. Jake don't like hippies. 
%  Problem was that both Michael Coppel and Zev Eizik, 
•the promoters, and tour manager Neil McCabe (more 
^ la b o u t him later) possessed hairy additions to their facial 
characteristics. Riviera probably realising the total 
impracticality of taking that direction any further, 
3latched onto a more substantial foul doing — namely, he 
thought the equipment should go down the dumper. He 
X  hadn't personally authorised it, therefore it wasn't 
authorised and therefore, needless to say, it was totally 
inadequate fo r old Elvis and the boys.
But these little  gripes have a weird way of working 
iLifthemselves out and eventually the peace pipes were 
E  being smoked again. However, later that night at the 
X  stately Regent, all the chooks came home to roost with a 
r: .vengeance. Riviera had as I said, served notice that they 
X  were not happy with the equipment eventhough his 
;:li- own company had authorised the gear on stage down 
^ t o  the last transistor. When Elvis played a crunching 
minute set, then departed from the stage to one of 
best receptions accorded to a visiting wanker, 
t f l ie v e r  to return, it took just 10 minutes of painful 
■7? realisation by the punters to see that despite a great 
I" gig UNTIL THEN, the final touchdown had been made 
7 ^and Elvis and The Attractions were not returning for the 
■ - obligatory encore.
^  The resulting trashing of the Regent has already been 
-dealt w ith in all its sordid detail so little  is served by 
parading it before you once again. Of course, while 
" ^ th e  pitched battle was taking place in the stalls or 
X  wherever out front, backstage w «  also providing a rather 
'^ k iv e ttin g  confrontation between the frisky, excitable 
? boy, Jake Riviera, and the affable and decidedly non- 
iX v io le n t Zev Eizik. Understandably as the theatre was 
■'" undergoing an unscheduled renovation, the promoter 
with still three more concerts looming after the reno- 
vations, fe lt that the crowd's mood might logically be 
7  diverted by being given an offer to drop what they were 
E ' . dropping from the upstairs lounge to the stalls below, 
^ to  see the band delivering the expected encore. An 
7X3PP®3l Riviera's reason surprisingly showed Riviera 
to behave with some degree o f consistency when he was 
into his trip  of being a shit. Finally, exasperated by the 
. Costello contingent's refusal to see sense and do the only 
practical thing, Eizik told Riviera that if he d idn't ask 
, " Elvis to go back out, it was obvious he didn't care 
j  " about the fans who had paid $9.50 to see Little Hitler 
impersonations (the Hitler b it is my journalistic invent- 
= -ion with apologies to no-one). As Eizik walked avvay 
E" from Riviera he made the often fatal mistake of turning 
C his back, and before he could say " I  wanna bite the 
: hand that feeds me" he noticed this leg with boot 
E attached coming into vision and aimed at his balls. 
7  Fortunately for Eizik and any future Eiziks, Jake's 
a^^ was not true. Riviera then hurriedly called out his 
-- boys from their bunker and told them that Eizik had 
7 told him they didn't care about their fans. While Elvis 
“Jumped up and down on the spot, a couple of The 
^ Attractions , knowing what it is to keep the boss happy, 
^  started wading into Eizik, while Big EL chanted to the
bemusement o f neighboring observers:" Who says I 
don 't care -  I care, I care". Before any real physical 
damage was done to anyone, the fracas was broken up. 
What a fun start to the to u r e d  still eight shows to go! 
If ACE was looking fo r an exciting act to take Australia 
by storm it seems they had booked themselves a bloody 
hurricane, and after the first little  blow, the hatches 
were battoned down and both sides w ith steely regard 
fo r the others' motives, were preparing to weather the 
ensuing inferno. "Armed Forces" indeed. The battle 
lines were being drawn and who was to say what would 
happen to the tour beyond this point? The three remain­
ing Sydney gigs were in doubt following the extensive 
interior decorating, w ith the indications being that 
extensive plastic surgery involving several people was 
also a consideration up for grabs. Elvis was certainly 
finding little  d ifficu lty  in proving his potential for 
being an irritant.
In the relative calm after the storm when I discussed 
the Riviera run-in w ith Zev Eizik, Zev — as nice a guy as 
anyone w ill find in this sometimes sordid business called 
rock'n'roll, said that he thought Riviera had misunder­
stood what he had to say, not only that night but also 
subsequently when he was quoted in the press the next 
day as saying he would have been pissed o ff w ith Cost­
ello for only playing 55 minutes. If he had forked out 
$9.50 to see him.
"J a k e  misunderstood some o f the things I said in our 
first argument such as he said that " I  d idn't think 
his band was worth $9.50". It was that belief by Riviera 
that was to spark the second as yet undocumented 
account o f the second close encounter o f the vigorous 
Jake and Zev Eizik in Adelaide after the final concert 
o f the tour -  but let's not get ahead of the story. 
Brisbane and Melbourne presented little  problem to the 
promoters apart from the fact that the Melbourne- 
concert was. It seems, just about the worst o f the tour. 
Be that as it may. I've seen Costello twice in London 
Including the S tiff Live Stiffs tour, and now Melb­
ourne, and each time I thought he sucked live. I thought 
the stage sound was tota lly shitty and Elvis' voice seem­
ed shot. Maybe I was unlucky to cop what those who 
saw the tour say was definitely a bum gig, but even 
allowing fo r the fact that it seems Elvis likes to have 
his music mixed like mud, and his voice was gone bec­
ause o f two concerts the previous evening and a six-hour 
recording session squeezed in before the Melbourne gig. 
I'm convinced I'll never get into Costello live although 
his albums enthrall me. Jesus, back to this yarn, anyway. 
Canberra was an o ff gig but then I can't see how a bunch 
o f public servants are gonna go apeshit over Elvis (the 
hotel people certainly d idn 't when keyboardist from the 
Attractions, Steve Naive, showed he hasn't let his mature 
age o f 19 stand in the way o f a good time, by smashing 
two plateglass doors and trashing his room phone when 
he found he couldn't reach anyone on it).
Perth was an interesting one because local band The 
Elks (an excellent live contemporary blues band who 
are well worth checking out — end of plug) supported, 
but received little  in return, it appears. Elks singer 
Terry & r io  ended up having a confrontation with Riv­
iera backstage and when the chips were down, the local 
lad found out where the Australian tour manager's 
loyalties lay, although Serio had the last laugh when 
he let down the tyres o f the Riviera limo outside the 
gig after he had been unceremoniously tossed out of 
the theatre on the orders o f Neil McCabe at the behest 
o f Riviera.
Michael Coppel told me that he had been told by 
McCabe that Serio had abused Riviera fo r not giving a 
shit about local bands because he had, it seems, not 
bothered to check out The Elks performance. It seems 
he was making such a niusance of himself that finally 
Riviera asked that he be removed from the dressing 
room doorway where this confrontation was alleged to 
have taken place. Several days later Serio spoke to me on 
the phone from Perth because The Elks had heard 
there might be some publicity about the incident and 
guessing rightly that I might know something about it, 
rang me. Unfortunately, It was too late for me to kill 
my particular Costello story which detailed Coppel's 
second-hand account o f the incident which was sub-
Jake Riviera-
unorthodox and aggressive
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sequently published in J U K E. So in fairness to Serio, 
his account is related here and needless to say it differs 
substantially from the previous account. Serio claims 
he was totally knocked out by the Costello gig and went 
backstage after the gig to tell Costello how much he had 
enjoyed it. He was standing outside the dressing room 
doorway when Riviera arrived on the scene and asked 
him what the fuck he was doing there and told him to 
"fuck o ff'. Serio, slightly put out by the relative host­
ility  of Riviera, and not knowing who he was, replied; 
"Who the fuck are you?" From there, there was some 
pushing and shoving after Riviera told Serio in no un­
certain language to piss o ff and began to try to make the 
request a fact by trying to physically remove the stocky 
Serio who was having none of it. Meanwhile the local 
security guys, who ail knew Serio, were reluctant to 
step in even when requested to do so. According to 
Serio, Riviera told McCabe to have the security throw 
Serio out. Serio said he wasn't going anywhere, he was 
a member of the support band who had every right 
to be backstage. By now there was some subtle protocol 
and delicate ego involved. McCabe was put in the d iffi­
cult position of having to weigh up agreeing to the 
excessive and crass command of Riviera to throw Serio 
out of a gig he had just played, against the fact that 
Serio naturally had every right to be there. He was a 
hometown musician who was popular and knew the men 
who would be required to "assist him to the door". 
Does McCabe align himself with the unreasonable 
demand of a visiting manager or risk alientating him in 
what would be a humiliation for Riviera, thereby bring­
ing on dangerous consequences as a result of such a 
smack to the ego of Riviera; or does he stick up for the 
local musician who is being railroaded, which was 
probably the news the security guys would most prob­
ably have welcomed? ACE might be paying their wages 
then, but it's the Terry Serio's in Australia who are their 
bread and butter.
Thus, in this one incident, was encapsulated the 
essence of a rather perplexing problem for the local 
musicians. For years they have been the Aunt Sallys 
in the local industry. While the visiting musicians stay 
in the best hotels and have their every whim catered 
for (well, you know what I mean, within reason) the 
local support musicians have had to suffer the indignity 
of continually being reminded by the very low priority 
they are accorded by promoters, that they are second- 
rate, inferior. It was therefore absolutely no surprise 
to anyone, least of all Serio, that in this particular 
standoff, Jake Riviera, manager of Elvis Costello and 
co-owner of Radar Records, would receive the nod of 
approval long before Serio — nought but a humble 
Perth musician — ever would. So out went Serio reluct­
antly escorted by his local security friends. Score strike 
one for Riviera and strike two against Neil McCabe 
for not standing up and being counted as a defender of 
truth, decency and the Australian musician. But perhaps 
I nri being hard on the man and should get back to 
writing about that "punk shit", as he terms it. But if 
Perth was Riviera's Trafalgar, Adelaide was his Waterloo.
Following the Adelaide concert, Riviera started abusing 
everyone in sight after a few drinks. According to Zev 
Eizik, Riviera would always be "a b it cutting in his 
remarks . He says Riviera just in general conversation 
by the cutting nature of his remarks could quite easily 
offend a lot o f people.
" I took the attitude of 'stuff you' ", Eizik told me at 
the end of the tour. By now well used to the vagaries 
of the Riviera character, Eizik found the best way 
not to be fussed by Riviera, was to just let it all sail 
above, below, around, whatever. This studied casual 
indifference was no doubt one of the best tactics which 
could be employed against someone like Riviera, and 
like the schoolyard bully who had picked on the weak 
guy only to end up on the receiving end, with the 
Sydney debacle still imprinted in his mind, he had, it 
seemed, some unfinished business to take care off. 
Zev Eizik takes up the story;
" I was in a good mood in Adelaide and Elvis had done 
about a one and a half hour show before the curfew 
by the management forced him off. Now there were 
people outside in Perth handing out handbills outside 
the gig, saying people should boycott the gig because 
Elvis was supposed to play less than he should. But in 
Adelaide at the Apollo Theatre, the crowd was great, 
the gig was great and everyone was happy. A fter the gig 
Jake had had a few drinks and he became more belliger­
ent than usual with a few drinks under him — but I 
suppose that's his trip. He argued with me over the 
press reports in Sydney quoting me as saying I didn't 
think the fans got their money's worth at the first gig. 
'You fucking promoter' he said to me, and then he 
came from behind me and tore my shirt from me and 
then tried to get me in a bear hug from behind. As I 
said, I was in a good mood and up until then all I had 
lost was my shirt and my temper, so I decided to walk 
away, saying 'Jake, come on'. He then said 'you fucking 
promoter' and he came after me and tried to kick me 
from behind near the stage. I grabbed his foot and held 
it in mid-air and with his foot being out in the air, up 
went the rest of his body and down he went. I hopped 
on him with my knee on his chest in a sort of Brute 
Bernard fashion and took hold of his tie. I thought 
the best thing to do was to pull both ends of his tie 
together so that the noose gets tighter. A t this point 
Jake asked me not to tear his tie up as it was one of his 
favorite ties. So I said, OK, I'd tear up his shirt and was 
about to do that when Jake begged me not to, saying he 
didn't have many shirts. So I just let him up and walked 
away. We had a few drinks later and Jake apologised for 
the "d ifficulties".
When Eizik was asked if Costello was totally au fait 
with his manager's rather pugulistic philandering, he said 
that he had had a talk with Elvis just before the Adelaide 
concert when he took him to see a doctor, and Eizik 
felt that Costello was not sure what was going on during 
the tour.
"Musically, he's very talented", Eizik opined."He 
doesn't do the conventional and an encore is something 
that is not regarded as important by him. He's motiv­
ated by the crowd's reaction and depending on that he 
goes o ff and stays o ff or he comes back and does an 
encore". Further discussion about the svengali-type role 
of Riviera as Costello's left and right hand led Eizik to 
conclude that Costello trusted Riviera and that they had 
a good working relationship.
As far as Eizik is concerned, Costello, contrary to a 
considerable volume of opinion (mine included) does 
not have a problem fitting his head between doorways. 
'■'Elvis doubles 'up with one of the guys from The 
Attractions and refused to have his own single suite on 
tour. Elvis told me Jake gets the single suite because he 
does the work. He's not into a star trip at a ll", Eizik 
said. Interestingly earlier I was told by Michael Coppel
that after the touring party had been booked originally 
into their Sydney hotel in single rooms. Riviera said 
they wanted to double up — that was the way they
travelled. Yet, 24 hours later, he was complaining about 
the promoters having single suites while they had to 
double up. Figure the Riviera logic out fo r yourself.
Further thoughts and observations on Costello from 
Eizik elicited the following;"He doesn't enjoy most of 
the press he does (what fucking press in this country?) 
because he's non-conventional. He's found that he dis­
likes most of the journalists he's met (seeing most of 
them have been the ego-tripping English wankers. I'm 
not surprised). He doesn't want to arse-lick to get 
anywhere* he just wants his music to do it for him and 
he won't compromise that. He enjoyed the audiences 
here and said he had a good time. He thought that 
generally the audience reaction was stronger than he 
expected. He enjoyed himself away from the gigs. 
He nearly always went out after his shows and saw a 
few bands and he got on well with Jo Jo Zep and The 
Falcons, particularly Wilbur Wilde. He also enjoys chatt­
ing up the ladies behind the bar at gigs and I think he 
might have done alright fo r himself at least at the 
Stagedoor Tavern in Sydney one night".
One amusing incident Eizik recalls is receiving a tele­
phone call from a girl in Melbourne who claimed to be 
Costello's cousin and they hadn't seen one another 
for years since her family moved to Australia. Eizik 
thought it was bullshit but when he gave Elvis the det­
ails, it checked out. So they got together with the rest 
o f her family and had a reunion. Eizik said that unlike 
someone like Jackson Browne, he found Costello quite 
easy to talk to, and the only problems that arose with 
Elvis and his band, he thought was brought on when 
Riviera kept the band on the edge to whip up the ex­
citement quotient for performing.
Eizik's view on Riviera was that he was a very w itty , 
but cutting person — a fast thinker who possessed many 
of the qualities a band needs in a manager. He is totally 
motivated towards the band, although Eizik rioted that 
he thought Riviera neglected to take care o f the finer 
details. He also naturally enough thought Riviera pushed 
people too far. "He really does push people too far at 
times and he'll get burnt one day fo r it. I have respect 
fo r the guy but I just couldn't work on the sort o f level 
he does. I could also fault his managerial decisions on 
many levels". When I asked Eizik fo r an example, he 
rather surprisingly replied "He made some decisions — 
financial decisions — which I think were bad for the 
band". Further to that, one wondered if Riviera wasn't 
also trying a little  too successfully to work Costello's 
butt off. While Costello was in Sydney he went into 
Trafalgar studios and worked on four new songs as 
well as recording two tracks fo r inclusion in an American 
movie called "Americathon", in which he has a brief 
role as a Justice Of The Peace. Costello flew out of 
Australia at the end of the tour for two days' film ing on 
location in New York. A fter the Big Apple, it was back 
to Britain where he was doing a tour that Bizik said 
consisted of anywhere from 60 to 80 dates. Then on 
to Europe before packing o ff to the States for another 
40 dates in 55 days. That's the sort o f workload that 
would flatten a bull, so how the delicate bespectacled 
one will handle it is anyone's guess, but vyith Riviera 
roaring around the wings, he probably just pumps 
Elvis up and on he goes — last year's model . . .this 
year's workhorse.
-  ROSS STAPLETON
The venue is a cinema in London's 
West End. It's the first night of a 
prestigious week-long season, so the 
audience is bribed — free singles, 
badges, plugs for new albums. 
The sense of occasion.
On with the show — the lights dim and 
on strides the punk Pam Ayers, John 
Cooper-Clarke. Words don't do justice, 
suffice to say he held a theatre of 2000 
people's attention, had them chuckling 
in "I Married The Monster From Outer 
Space" and enthralled by the black 
humor of the new "Beazley Street". 
(A q;jote;"Like the Duke of Edinburgh, 
only not so la-de-da". Brilliant!)
Next up is Richard Hell and the Void- 
oids who fall rather flat on the laps of 
a remarkably straight audience. Old 
favorites (to me anyway) "You Gotta 
Lose" and "Blank Generation", the new 
"K id With The Detachable Head" and
M eanwhile .
Back In London, after a rushed trip  from Australia via New York, Costello begins
his mammoth U.K. tour......
a funny, ^sloppily powerful " I Wanna (Or is it Nick Lowe?)
Be Your Dog", featuring barking vocals, 
stood out. Though not the kind of band 
ideally suited to comfy-chair perusal, 
I thought they were great. There was 
no encore.
Finally, The Moment. I move forward 
and manage to elude the security net by, 
lurking in dark places in the stalls right 
through "Peace and Love and Under­
standing" and most of "R ed  Shoes" 
before stern stares from the hired thugs 
send me packing death back to my pent­
house position in the dress circle. It's 
a lovely view. Look — there's Elvis!
The first part of the set passes by 
unexceptionally -  the music, while 
uniformly excellent, is all rather samey. 
New songs "Party G irl" and "Accidents 
Will Happen" suffer from unfamiliarity, 
"The Beat" and "No Dancing" are sped 
up and are the worse for it.
None of this matters though. The last 
four songs of the set are of such unerring 
brilliance, I forgive Elvis his crabby 
disposition, his short sets and his 
bouncers. First and best, a long jerking 
workout on "Watching The Detectives", 
held together with breathtaking skill
by the Attractions, while Elvis plays some 
of the best guitar I've ever heard (I hope 
Australia was treated to the light show — 
simple stark and dramatic, actually con­
tributing to, rather than detracting from, 
the event. I'm glad I was sitting. I think 
I may have fallen over and died if I 
was too close).
Next up, an only marginally less effect­
ive "Chelsea", another magnificent solo 
from Mr Costello and brilliant bass 
playing; then a double-headed killer- 
climax of "Lipstick Vogue" and "Pump 
It Up", the latter nearly falling apart 
when Elvis loses the beat completely 
(see, he is human), but the Attractions, 
with their effortless togetherness, catch 
up in no time and save the day. Reaction 
is polite but sufficiently noisy to draw 
the band back for an encore of "Radio, 
Radio", during which the physical jerks 
allow the fans to stand up and have a 
wild night.
-  PETER NELSON
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LyDOn s R EtnR n
Christmas Day saw the return to 
the stage of John Lydon with 
Public Image Ltd — his first gig 
in the U.K. in a year. It was at the 
Rainbow and ail the seats had been 
removed In an attempt to get every­
one to dance.
I arrived late — intentionally — to miss 
the support acts and concentrate on the 
Event. And event it was: The whole 
performance was something w ildly larg­
er than life and intensely disturbing and 
fascinating in so many ways. It was 
a concert with the usual P.A. hassles 
(Keith Levine's guitar was almost inaud­
ible for the first three numbers), and huge 
breaks between each number. But nothing 
else mattered but the fact that it really 
was HIM onstage. From the moment 
of his first appearance onstage till the end 
that was the only relevant fact of the 
night. The rest of the band had already 
started "Theme" when he appeared, 
in a loud check suit and bowtie, hair 
everywhere. The crowd was immediately 
electric, cheering manically as he walked 
to the mike, black hat on and bag of 
lyrics in hand. It was like the faithful 
greeting their own mephistopheles. He set 
his lyrics up, looked around the crowd, 
grabbed the mike and sang like a man 
possessed — " I wanna die", over and 
over. The song lasted at least 10 minutes 
and by then the pattern of the evening 
was tota lly apparent. Joh Wobble 
remained seated, playing and smoking 
cigarettes, the drummer worked his 
butt off, Levine wandered round, totally 
expressionless, playing endless variations 
of riffs and chords, leaving Rotten to t­
ally In command centre-stage. By the 
end o f the number he was kneeling at 
the front of the stage getting people in 
the crowd to yell into his mike " I wanna 
die",. _then moving away to ci)OlLnue. 
doing that weird dance-shuffle 
he'd done In the TV single film-clip. 
The song finished, or rather fizzed out, 
and the crowd applauded. There was a 
long break while he talked to us, already 
arguing with Interjectors in the audience 
— "we're not gonna play any fucking 
Sex Pistols songs! If ya wanna hear that, 
fuck o ff! That's h istory!" In the third 
song, a fight broke out up front; Lydon 
immediately stopped singing and start­
ed talking to the crowd:"You fucking 
wankers, fuckin' skins, still fighting 
amongst yourselves. Ya still don't know 
who the real enemy is, do ya? Ya fuckin' 
fools!".
By this time, the band had also stopped 
playing and Lydon just stood haranguing 
the brawlers — "You never learn, never
learn ANYTHING, do ya? I did; That's 
why I left the Sex Pistols". The fight 
actually stopped as Lydon just told them 
to get out and the crowd stood and 
applauded him. He ignored it and just 
started singing again. By this time, he 
was locked in a furious loveAiate relation­
ship with the whole audience — taunting, 
insulting, lecturing and pleading with 
them. A t one stage he apologised for the 
shitty P.A. — "We've got this one because 
we refuse to work through big-business 
promoters, like the Pistols,  ̂and get 
fucked over by them, like the Pistols. 
Don't forget it: I left them 'cause they 
were being destroyed by the business. I 
left them for YOU bastards"., he splutt­
ered, pointing out through the whole 
crowd. It was clear something extra­
ordinary was happening. It wasn't just
al, he did an extraordinary thing, which 
didn't seem to be noticed by most of the 
crowd: He stood up in a declamatory 
pose and made a huge sweeping gesture 
with his hand, embracing the whole 
auditorium as the music thundered on, 
singing at the same time "JH IS  is 
religion" three times over. It was such a 
naked statement and a complete turning- 
on-its-nose of the whole event and a 
re-directing of the song's message on his 
own head and everyone else's present 
there. It was breathtaking, seeing this 
demoniacal face telling you exactly why 
everyone else was there. Maybe the crowd 
did notice it, and kept quiet in a stunned 
sort of way as the number finished 
abruptly afterwards. That was certainly 
my reaction. I mean, what was the point 
o f applause?
one of the great figures o f his time 
desperately trying to state clearly his own 
control o f himself. And don't get me 
wrong — Lydon was making plenty of 
mistakes that night, and went over the 
top sometimes in his obsession with 
getting through to the audience about 
what HE'D seen and what he now wanted 
them to see. But at least It was over- 
indulgence based on real concern and not 
smugness or superficiality. And he conn­
ected more times than he missed. They 
finished with the single "Public Image" 
as the encore, playing a devastating ver­
sion of it.
‘‘Ya sail don't 
know who the 
real enemy h ,
do ya ?"
a gig, it wasn't just a band going through 
Its paces. It was chaotic, a larger-than-life 
experience, with Lydon doing everything 
he could to defeat the crowd's expect­
ations .of a "good show" and slick enter­
tainment.
The crowd was getting more and more 
confused and restless between numbers 
as their relationship with the band 
became more and more remote from the 
usual performer-audience axis. Lydon 
would spend five minutes or more bet­
ween songs in intense arguments with 
interjectors But the fascinating thing 
was that he was utterly compelling — 
the crowd just couldn't leave him alone, 
couldn't Ignore him or get bored or even 
physically attack him, eventhough at one 
point he challenged one thug to do just 
that. He just had this staggering presence 
— I personally have never witnessed any­
one live with the amount of presence 
Lydon had. Towards the end of a 
bludgeoning version of "Religion", after 
screaming his attack on the church et
As the concert drew towards its end, 
things were rapidly dropping into place. 
Lydon was auto-destructing as many 
media-angle images o f himself as he 
could: He repeatedly tr ied /to  get the 
crowd to dance to the band, rather than 
stand and absorb it  all voyeuristically. 
No-one really danced anyway — they 
were all waiting to be knocked out by 
the dazzling new Lydon band.-T%id 
Lydon was determined that it  wasn't 
going to be that easy. In all this I haven't 
talked about the music much — and that's 
not because it was bad, or dull It was 
bloody good, well played and frequently 
rivetting. For whole songs, you'd be 
gripped by some wild sort of ecstacy 
as everything connected perfectly and 
Lydon's totally committed performance 
made you feel like screaming with exhil- 
iaration. But the real focus of the event 
was outside the music. It was in the 
battle between a man and his own 
public image, this being a microcosm 
of the central conflict in rock. Here was
This is no mere studio band — they can 
produce onstage alright, with Lydon 
bending twisting, dancing and shouting 
his way through the vocals. Then it was 
all over. The band stopped and walked 
off. Lydon remained onstage, arguing 
with people who wanted more. A huge 
cordon of bouncers hovered nearby 
as Lydon encouraged one vociferous 
protester to come up and take a poke at 
him. It d idn't happen. This was the weird 
thing — that Lydon excited such intense 
feelings in the crowd, but when it came 
to the crunch, nobody wanted to hurt 
him. He ended up sitting down on the 
stage, drinking beer and arguing, while 
people started packing up and the safety 
curtain came down. A t this point, I 
thought_lt'd be all oyer, but no -  he 
j stepped in front of the safety curtain and 
continued his now-inaudible arguing as 
the P.A. was long ago switched off.
Things were getting heavy and it  yvasn't 
helped much by a few^bouncers diving 
into the crowd to heavy a few of the 
more aggressive types. Lydon looked 
tired and disconsolate — he'd earlier 
pleaded with the hecklers not to give the 
bouncers a chance to beat anyone up and 
just keep coming at him. But things had 
now got past that point. The crowd 
started to d rift ^way, which is amazing 
really as the music had stopped a full 
10 minutes before.. But the majority 
o f the crowd had stayed around to watch 
Lydon arguing. Finally he walked to the 
corner of the stage, unaccompanied. It 
was at this moment that, if anyone had 
wanted to, they could've jumped him.
I was really afraid someone would. It 
was almost a premonition of a political 
assassination — "Rock'n'Roll Suicide" — 
but nothing happened. I left as he stood 
near the wings in front of the Safety 
Curtain, exposed to the crowd still, 
exhausted but still ready to hang around 
and give a' good as he got. It seemed 
the best wa/ to leave him.
-  KEITH SHADWICK
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Dave Robinson runs Stiff Records -  the company that, 
two years ago, loomed as a giant among Britain's indep­
endent record companies, and as an outlaw among the 
rest. We caught up with him when he was in Australia 
wearing his other hat Manager, Graham Parker and the 
Rumour. In this first instalment of a two-part interview, 
Robinson recollects the road to the formation of Stiff 
Records -  the place where the fun never sets.
DR: I come from Ireland which is as removed as 
Australia is. The kind of things that got through to 
Ireland when I was a kid were pretty limited. Fats 
Domino and Chuck Berry were the two big American 
influences. It wasn't a major thing for me, I probably 
bought more photographic magazines than anything 
else.
I started out as a photographer. I used to take mainly 
fashion shots. A friend of mine was in a group and he 
asked me down to take some promo shots of the group 
which I did and I became rather excited by the whole 
thing, More and more groups asked me to do their 
photos and at the time the type of fashion shots they 
wanted were pretty ordinary; the ones I liked nobody 
wanted so I let the fashion side of it slip away.
Then I opened a club and from then on I was hooked 
on bands. I started managing a few groups because it 
seemed that they didn't know their way around 
anything, they were being ripped o ff all over the place 
so I got started from there.
The first band that I managed in a big way were called 
Erie Apparent who probably didn't take Australia by 
storm but Henry McCulloch was the lead guitarist and 
Chris Stewart who cropped up later with Frankie Miller's 
band and Dave Luton who ended up as the drummer 
with T. Rex so all that band were quite good.
I decided to give up photography and took the band to 
London to see how it all ticked. In London, I met 
Mike Jeffreys who managed Jimi Hendrix and he liked 
the things the band were doing so we toured America 
with Hendrix and Jimi produced the last Erie Apparent 
album just before his death.
By this time I was hooked and although Erie Apparent 
didn't really have any hits we did get to travel around 
the world a bit. Next I managed Brinsley Schwartz 
which is a long story and that led me to what I'm doing 
now where Brinsley and Bob Andrew are in The 
Rumour.
RR: How did you become associated with Brinsley 
Schwartz?
DR: Well, I met this wealthy geezer at a party and he 
wanted to get involved in pop music so he asked me to 
form a management company which as I wasn't doing 
anything else seemed like a good idea at the time.
But you can't be a manager unless you have a band and 
usually it's the other way round — you find a band and 
then decide that you can manage them. So I put an 
ad in the Melody Maker and I saw maybe 150 bands in 
three months and they were shocking. You could choose 
■ f̂rom a Pink Floyd copy to a Small Faces copy. 
Everything seemed so incredibly derivative — this is 
in 1969 — the Brinsleys were really the best o f a bad 
lot. They seemed to be able to write intelligently about 
the situation they were in, and that seemed to be the 
best way to go about song writing.
I thought they were very good but I couldn't get any 
work for them. Record companies didn't want to know 
because the group didn't have an agency and agencies 
didn't want to know because the group didn't have a 
record company, so we were in this box that every new 
band seems to get caught in and this is where I first 
discovered the problems with having something which 
is really quite good and how you go about attracting 
attention to it.
We chartered a plane and we took 150 journalists to 
New York where Brinsley Schwartz were playing at the 
Fillmore with Van Morrison and Quicksilver Messenger 
Service. The reason we did this was that we were running 
out of money and we wanted to attract attention to 
get a record deal so we thought of the most outlandish 
situation, needless to say, every journalist wrote that 
this was the worst band to ever happen which, if I'd 
though about it, they'd obviously think, 'well, I'm 
not going to be bought o ff by this up and coming 
whippersnapper'.
We then had a big backlash. The partner I was involved 
with ran o ff with all the money that was left so we
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settled down to about four years of just touring 
England. We put out a few records with the minimum 
of hype. In fact we went in exactly the opposite 
direction — no promotion. We tried to let it happen 
organically for four years. It came to an end w ithout a 
success so at that point I sussed out that if you manage 
somebody or you work in a record company, if within 
two years do don't supply some substantial, on-going 
fame plus some fortune then realistically you've 
probably blown it for that particular time because 
music seems to happen in waves, the public seem to have 
an awareness in terms of a period. So the band decided 
they wanted to break up. They'd done lots of gigs, got 
great press, but they had never really sold to the public. 
RR: Both you and the band Brinsley Schwartz were 
associated with the pub-rock scene in London and in 
particular the best known of the pubs , the Hope and 
Anchor. How did that come about?
DR: Well,I went to see a band called Lindisfarne who 
are now making a bit of a comeback and they were 
playing at the Marquee Club in London. I liked them 
because they seemed to me to be doing really English 
songs sung in an English voice, I noticed they had a 
support band on with them called Eggs Over Easy and I 
just thought what an awful name, as I went into the bar 
waiting for Lindisfarne to come on . While I was in the 
bar, I heard this music which I thought must be a record 
because it was so good and 1 realised it was a band 
playing so I rushed out and there was Eggs Over Easy 
playing what to me at the time , was the most incredible 
music.
They were a three-piece group playing great songs and 
it just swung so much. They were going down like a 
lead balloon and the audience were just sitting on their 
hands or drinking in the bar.
I saw a bit of Lindisfarne who didn't really impress 
me that much so I spoke to the members of the band 
and it turned out they came from Marin County in 
California. They'd come to Britain on the promise of 
some deal or other and the money had disappeared. 
They were left in Britain with no return fare home.
So they just got a gig in a pub in London because 
that is what they would do in Marin County. They 
played for their rent money and they used to pass 
the hat around which is a very un-English thing to do. 
They had an audience of about 80 who were really 
ranting. They played for about four hours and I thought 
this is sensational, this is it, people are doing it because 
they like it, the audience are here because they like 
it and there's no particular money involved.
»So the Brinsleys had seen them and liked them, so I 
talked to the band and then to the landlord and asked 
him if he wanted other bands in the pub. He did, so 
pretty soon we moved in there as a residency. Now the 
Brinsleys were a known band so when they moved into 
the pubs it put a kind of stamp of respectability on the 
pubs and soon other pubs were ringing up and saying 
well if you're keen to play pubs. I've got a pub. So 
there was soon lots of work.
Now in the pubs you were a lot closer to the audience 
and as you had to play for four hours, you dragged out 
a lot of oldies but goldies or you wrote a lot o f new 
songs so there was a very good workshop of numbers. 
Also you'd find that lots of musicians would go up 
there and stand in, which was something that England 
was supposed to be famous for but never really 
happened. Suddenly the press climbed onto it, labelled 
it 'pub-rock', which I think once you get a label onto 
something that's probably the end of it.
The Hope and Anchor was one of the pubs which had 
a great little cellar and a really good kind of vibe so we 
started playing down there. Now once a new pub was 
discovered then all the bands would move into it to 
promote it so that newer bands could play. The bands 
that come out of it were Ducks Deluxe, Kilburn and 
the High Roads who I had seen somewhere going down 
very badly and said 'you should play the pubs' so they 
did. Any night in London you could go and see for 
nothing as good a band as you could see anywhere on 
a straight musical basis.
Now in the pubs they cut out all the long boring solos 
because in a pub that's boring, so all the songs were 
short and snappy and it started something which has 
come through in the New Wave. It was a situation where 
people could play without needing that record company 
or agency, the very reason the Brinsleys couldn't get 
anywhere in the firs t place. So it started people thinking 
and re-generates itself in a major way every couple of
WICK LOWE '
Vocals, Bass Guitar, Guitars:
IAN GOMM
Vocals, Guitars
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BILLY m u m n
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years.
RR; How did the New Wave seem to you in England 
when it began?
DR; I went to see the Sex Pistols a couple of times 
because a lot of people were talking about them and I 
found them to be utterly obnoxious. The music was dire 
because you couldn't really hear it but there was a 
strange excitement about it. There were a lot of kids 
who probably shouldn't have been in the clubs because 
they were under age, who were totally into it.
I mean, David Bowie has always had a lot of people 
copy his style and Kiss probably have a lot of people 
who tattoo themselves of whatever it is that goes on.
In the same way, there was very quickly a group of kids 
who were copying the Sex Pistols and the safety pin and 
all that — which came from Ian Dury, incidentally.
The razor blade and the safety pin, he'd been doing 
several years earlier as part o f his thing. So he has 
actually a lot to do with the style of the thing.
I was so fascinated by the idea of the Sex Pistols that 
I went around and saw the Damned and all these tiny 
iDanger bands with very little  idea of how to play but 
incredible energy. People like me were to  them boring 
old farts who didn't know how to do it and it reminded 
me of how I felt when I was a lot younger; They were 
against the major record companies and the major bands 
who they fe lt had spent themselves and they had. It 
was very interesting to see that a youthful music 
audience had grown up suddenly from nowhere with 
no respect for even the good stuff that was old. They 
didn't want their older Brother's heroes. They wanted 
their own kind of heroes and it spread like wildfire, 
and although the press have written it o ff it's far from 
dead.
The press elevated it maybe too early into a strong 
musical force and therefore causing all the major record 
companies who have no imagination to th ink,'it's  in 
the press, it must be happening. Get our boys down 
there and sign up a few o f these people. I don't like any 
of them but one or two o f them must be good'. Then 
the press decided that it was all over and it's far from 
over as such.
S tiff Records got a name for being a punk label which 
we never really were because I am not essentially o f an 
age to be a punk as such. But it's kind o f rock and roll 
in the way we understand it where it is rebellious and it 
is not caring about what you have to do or be, so it was 
very exciting.
But groups like the Sex Pistols and the Damned had a 
built-in burn-out period. They went so fast that you
knew that couldn't last but they were so exciting, 
caused such an uproar and loads of A&R men in record 
companies got fired because they couldn't understand it, 
and I thought it was great. Everything I looked down on 
and hated in the major music business started to have 
trouble so I enjoyed it. A lot of people I couldn't stand 
suddenly got the hatchet — Moved it.
RR: How did S tiff come about?
DR: Well, I'd been managing bands for years and there 
was gentleman called Jake Riviera who'd been doing 
the same and we were potentially competitors most o f 
the time because the two of us have the biggest mouths 
in showbusiness. We found ourselves shouting at each 
other long distance for quite a while. He managed 
Chillie Willie and The Red Hot Peppers and he used to 
tour-manage Dr Feelgood, who were really the fore­
runners of punk. I had the idea to start a record 
company because the major companies weren't doing 
it and I thought somebody must be able to do a better 
job than this. They could never break new acts — 
they always wanted it to be a package. They wanted 
some sort of total colored picure. It's like a football 
team. They always have a youth team where they 
develop their young players. They see a ^oung player 
who's really got it and they work out how to get the 
best out o f him. Now record companies don't think 
along those lines.
If you're a manager in Britain, you make several sets 
of tapes. Your first set is fo r the record company — it 
probably wouldn't sell to anyone, but you make it so 
it sounds good to the record company. You go over the 
top in the production. That's what interests record 
companies. It's bullshit. Then finally you make a tape 
for the public. Now lots o f people may really start o ff 
liking the music but someone gives them an office, a 
secretary and a golden express card and their credibility 
starts disappearing rapidly. The expectations usually 
go on to be very good.
RR: Who are the exceptions In England?
DR: Well, I th ink Nigel Grainger of Ensign Records is 
one of them. That Vanda an^ Young thing "The 
Band Played O n" (called "Down Among The Dead 
Men" here in Oz), it's going to be a h it in Britain. 
Ensign picked it up. I d idn't hear it  until I heard it 
on the radio and thought 'what the hell is that record?' 
Then I found out it was on Ensign and I thought 'fuck, 
why didn't I hear it first? It's a very simple pop piece.
It does everything so well in the three minutes. Andrew 
Lauder at Radar has been very into the group, very
helpful and trying to promote the group and keep it 
going for the group as opposed to saying,'Look, if it 
doesn't work for you in the first week, you're out', or 
or'you're relegated to the we-spend-only-lOO-quid-on- 
this-record'. That happens where you have big record 
companies putting out records but they put a sort of 
C minus to them. So that group is really written off 
although still tied to a major record company. It can't 
manoeuvre at all.
RR: I would think that all the artists who are on Stiff 
would be those C minus bands if they'd been with 
major record companies . . .
DR: Yeah, they wouldn't have happened. Now I first 
recorded Elvis Costello in 1972 and I know he's been 
to every other record company. He's the most prolific 
songwriter I've ever come across and he's been 
everywhere trying everything.
From the Hope and Anchor, I had all these tapes. Also 
Graham Parker had come up to the Hope and Anchor 
stuoios on somebody's recommendation and I'd 
recorded a few songs with him just using voice and 
guitar. Now various of the pub bands were breaking up 
so I wondered if I could get a band fo r Graham out 
of all this so I played Graham's tapes to the Brinsleys 
and Ducks Deluxe and they liked them and wanted to 
update them, so that was getting together.
Now the publican of the Hope and Anchor and I 
weren't exactly seeing eye to eye at this time. He was 
very keen to make a lot o f money and I kept talking 
about music to him and he couldn't see it. I kept saying 
that there really wasn't a lot of money in it. I was into 
the music. I lived in the studio, I never left it. I slept on 
the floor at night and if you try that in a soundproof 
room fo r long enough, you go balmy.
So I put it to Jake that the pair of us should 
co-operate. He wanted to form a record label. We didn't 
have any money between us but I knew our energy 
level was good and we had a b it of expertise. Now Jake 
is very good w ith media. A lo t o f the early ideas are 
Jake's. I used to come up with a few of the slogans but 
Jake is much better than I am. He's a classic media-iser. 
He's very good at that style of thing and he taught 
me quite a lot about it whereas I taught him to take it 
a little  slower. So we were a very good partnership 
because we were two different people — very different 
people. So we decided to come together and manage 
Graham and Nick Lowe and Dave Edmunds and Elvis 
Costello and form S tiff Records.
-  STUART MATCHETT 
(PartTwo next issue)
NEXT MONTH,PART TW O: 
COSTELLO,LOWE,DURY,DEVO...
BADGE SATISFACTION
NEW RELEASES
PUBLIC IMAGE LTD -  80c 
PRETTY VACANT (Set o f 2) -  $1.50 
LOU REED -  90c 
BUZZCOCKS -  80c 
DEVO -  80c
IF IT A INT STIFF IT AINT WORTH A F . .  CK -  90c
IAN DURY -  80c
NICK LOWE -  80c
ELVIS C O STE LLO -80c
SATISFACTION -  90c
Please enclose postage of 80c for first badge, 5c for each 
additional one 
ANDREW DAVEY
P.O.BOX 36, NORTH ADELAIDE S.A. 5006
ST VALENTINE'S DAY MASCARA 
norwood town hall~friday feb 16th
with RED EYE, THE NOTORIOUS BRUCE BROTHERS 
THE HOUNDS
7.30 till 1.00 am BE EARLY! $3.50 members, $4 public
5MMM-FM — which goes to air in Adelaide in mid-79 — is a new concept 
in STEREO FM radio broadcasting. It w ill be a public station — which means 
it is administered and operated by the community — producing an alternative 
to commercial radio. SUPPORT IT NOW BY JOINING (only $5) and help 
put high quality rock, jazz, blues, reggae, fo lk  and other contemporary music 
on the air. The 5MMM office is at 240 Bundle St., (First Floor), Adelaide, 
Phone 223 3016 or write to P.O. Box 362, NORWOOD, S A. 5067.
Musical Hire Service
Pty Ltd
THE LARGEST HIRE SERVICE
Sales ol Fender. Gibs()n. Ibane/ Guitars 
J.B.L., Altec. Etone Speakers. Fender.
One of the largest Hire Services for Amp­
lifiers. P.A.’s. Microphones. Guitars. 
Drums. Electric Pianos. Echo-Units.
SPECIALISTS IN REPAIR WORK 
231WAYMOUTH ST. ADELAIDE ph 513575
umb/ello mu/ic
ADELAIDE'S SECOND­
HAND RECORD STORE. 
We buy your unwanted 
records and tapes. See us 
now for the best price 
in town.
SURVIVE THE DEPRESSION -  SHOP SECONDHAND!
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The live scene in London's been 
pretty quiet lately with most of 
the big noise coming from the 
TV-promoted bands on their three- 
zillionth tour of the U.K. (Rod 
Stewart et al) and the occasional 
demise of something good. In this 
context we have to note sadly 
the passing of the Rezillos in the 
usual state of advanced acrimony. 
We also note that X Ray Spex are 
close to going to the wall. The 
only nice vibes have been from a 
reunion of the Damned, under the 
name The Doomed. Identity clash?
We'll see......Only the Boomtown
Rats seem to live a charmed life 
at present Even the Clash are 
currently being taken to the clean­
ers by the rock press, the latest 
example being a rather severe 
drubbing of their appearance at the 
recent Sid Is Innocent benefit.
fhe new darlings
Vivian StomiMib
totaily mad
Maybe the papers were just desperate 
to write about something — anything — 
for things have been so qiuet here there's 
been little to write about. Still, your 
intrepid reporter did dig out a few David 
and Goliaths in the past month or so. I 
went to check out the New Wave's latest 
unimpeachable revolutionaries, taking 
over the mantle from The Clash and 
Sham 69 (when even Time Out puts 
you on the cover, boys, it's nowheresville
time..... ) — Pere Ubu were on at the
Electric Ballroom in Camden Town, 
so all we faithful went along.
As usual, we had to survive 34 support 
acts — and it was a case of survival of 
the fittest, too. Luckily, we arrived 
late enough to miss nearly all of the first 
act: But we were still unfortunate enough 
to be bludgeoned by three and a half 
aimless examples of musical paraplegia. 
Next up were Red Crayola, a semi-leg- 
endary unit on a comeback; It was just 
a guitar/drums duo, the guitarist doubling 
on vocals. It was really quite enjoyable 
and would have been exciting had there 
been a fu ll band with proper depth of 
sound, as the songs were interesting, 
tricky and damned fast. Things improved 
immediately when an unidentified bassist 
wandered onstage two-thirds of the way 
through the set and joined in — the sound 
was instantly fuller and more expressive, 
and the arrangements not quite so suicid- 
ally thinly stretched. Red Crayola isn't 
a young band, but they fucking sweated 
like one and worked as hard as any band 
I've seen here. Nice one. Red.
Next up was Johnny Rubbish. One of 
the more pointless exhibitions o f bad
taste and total lack of talent or humour 
passed o ff as cutting rock and roll sarc­
asm and wit. This geezer stood up by 
himself and sang re-worded versions of 
songs like "Mull Of Kintyre", "Sailing" 
and, for luck, all of the above to pre­
recorded backing tracks. After the 
third disaster in a row, nobody was even 
bothering to boo anymore, though one 
enterprising gent did h it him with a beer 
can and was promptly beaten to a pulp 
by the security gentlemen. But really, 
how can you drag out a weak joke that 
everybody had covered 12 months ago 
like "niud on my tyre" over the fu ll 
appalling three-and-a-half minutes of 
moronic repeition.? These and many 
other unanswerables, Johnny Rubbish 
managed to totally ignore as he nervous­
ly defied the audience to hate him 
even more between numbers. By the time 
he walked o ff at the end of his set, 
the lack of interest in his presence was 
so complete that the audience was still 
watching the bouncers beating the shit 
out of the guy who threw the beer can 
and didn't notice he's left the stage.
And this guy's got a record out! Maybe 
he should take a leaf out o f the Blondie 
songbook and Fade Away and Radiate.t
Finally, after interminable delay, Pere 
Ubu: The appearance. The band started 
on a great up-vibe, with the audience 
ready to adore them and the first song 
had energy, interest and appeal, with a 
hint of absurdity coming from the sop­
rano saxophonist who played skittering 
Beefheart-like noise right across the 
rock'n'roll and great vocals from the sing­
er who also looked amazingly like a much 
younger Beefheart. We settled down for a 
well-deserved reprieve.
But that, like dreams, failed to material­
ise. The next three numbers saw the sax 
player switch to synthesiser and play aim­
less blocks of sound with little  or no 
relationship to the basically straight­
forward rock the rest o f the band was 
playing It was like a media-puzzle, 
like two conflicting radio stations
jammed together. This could've been 
interesting in a way if the songs really 
properly hinted at anything more 
than your ordinary late-70s straight­
ahead rock But no. Everything just 
ground on, song after song, with only 
the singer continuing to exude any 
real presence and energy onstage: The 
rest started to look and play like 
automatons with little  or no individ­
uality. They might was well have been 
driving trucks for all the fla ir they 
exhibited. It was so sad, as in the first 
number and another towards the end 
o f the set, the band really caught fire and 
hooked into some really Interesting mat­
erial, so they showed that they really 
could do it when they could be bother­
ed. But the rest amounted to what seem­
ed to be token gestures in the direction of 
various rock archetypes like walling 
guitar (for three seconds), weird harm­
onies (for one line), driving beat (two 
whole songs) and great vocals (most of 
the time) with nothing to hang them on 
— it was up to the audience to fill in 
the rest of the musical picture with mem­
ories of someone or other doing all 
these things consistently. A lazy group? 
Or just o ff form that night? Dunno. 
But it got so depressing that we left 
when the band came back for their 
first, undeserved encore, to complete the 
rock tradition. Supply and Demand.
A few nights later, I went out with a 
couple ot friends to see another rock 
tradition, nervous of the outcome and 
hoping not to be disappointed again. And 
really, no-one knew just how good or 
bad this one might turn out like in the 
flesh, as he had the alarming habit a 
couple of years ago of turning up to do 
small pub gigs smashed out o f his brain. 
But from the moment he appeared at 
the London School of Economics, it  
was clear that Vivian Stanshall was 
neither drunk nor disinterested, tho ' 
he did admit quickly he had a bad cold 
and therefore wouldn't be able to sing 
too well. It d idn't matter, as he did
everything else devastatingly. It was an 
occasion to rejoice, as it was his first 
appearance for a while and it was also a 
concert designed to show o ff the delights 
of his new LP. "Sir Henry of Raw- 
linson's End". Onstage, behind him, was 
a dapper-looking collection of young 
musicians looking like they'd wandered 
out o f a Paul Whiteman movie, with 
Roger Ruskin Spear, Stanshall's Bonzo 
Dog confrere, up the back on traps, 
skins and human skull. If course, the 
whole thing was totally mad, with silly 
crooning songs and the like, but the 
brilliance of Stanshall's w it and delivery 
shone through undimmed. The satire 
of the typical inbred English arisocrat 
family was really just an excuse for 
Stanshall to exhibit his supreme talent 
for the absurd, relating tales o f Sir 
Henry himself breaking o ff his re-run of 
WW2 to run to the window and 
take a shot with the 12-gauge at passing 
planes -  "Blast these damn upstarts: 
Scrotum, give me the T2-gauge" — but 
before Sir Henry could disentangle 
himself from the barbed wire o f his 
home-made P.O.W. camp and take aim 
at the intrusive bugger, the plane was 
gone: "Damn interlopers, all o f them !" 
blustered Sir Henry, tripping over the car­
pet and blowing all four tyres of a 
recently-arrived interior decorator's van 
to smithereens in a f i t  o f pique" — and so 
on, Stanshall building up a frighteningly 
bizarre menagerie o f dangerous twits, 
including the son who tries to prove to 
his loved one he's a bird by rushing 
around Sir Henry's battle-zone lounge 
yelling tweet tweet and pecking at the 
biscuits on the table as well as the family 
monstrosity, a weird animal which is 
a cross between a gorilla and a canary 
and lives in the maze, 'continually fright­
ening unsuspecting guests by leaping out 
from behind, grabbing them around the 
waist and slobbering in their ear "Who's 
a pretty boy, then?" '. It just goes forever 
and the crowd loved every minute of it. 
By the end with the audience literally 
rolling in the aisles and giving a standing 
ovation, we knew we'd at last witnessed 
that rarest o f all musical wonders: A great 
performer at the peak of his powers. All 
I can add is that my feeble attempts to 
convey the sharpness and humour of 
Stanhail's text, songs and priceless 
spoken delivery should be immediately 
exposed by the readers of this review by 
getting a copy of the album. I, fo r one, 
certainly won't begrudge the embarrass­
ment. 1 only wish the reclusive Stanshall 
could be enjoyed in the live arena by 
more people.
-  KEITH SHADWICK
i i BE STIFF" entourage: Women take over
I had mistakenly assumed that 
London audiences, spoiled to ex­
cess, would be taking no nonsense 
from lousy popsters and react 
accordingly. But at the six odd 
gigs I've been to recently — all in 
London — there has not been 
so much as a raised voice, let alone 
a fist, against even the crumby 
support acts. As for the "stars", 
they've got a seemingly endless 
grovelling dream-ride.
Take, for instance, the "Be S tiff" 
entourage. When I caught up with them 
three-fifths of the entourage appeared to 
have left their luggage on the much- 
vaunted train. The three stars of male 
gender had a total of NO talent between 
them. This THING called Jona Lewie 
hardly bears mentioning — oafing about 
like you least favorite drunk uncle, 
playing piano-boogies and selling cem­
etery plots. His enigma quotient rested 
solely on the fact that he played piano- 
accordian, which does not actually mean 
terribly much. Poor old Mickey Jupp's 
only gimmick was age, but he's not 
even all that ancient. So instead, he 
bores us silly with THOSE three chords, 
strictly for those drunk enodgh to stom­
ach the perpetual rumpah-rumpah round­
about that Chuck Berry inflicted on us 
some years back.
Wreckless Eric, ever the daring original, 
has forsaken the boring R&B ways 
and appears intent on making a living 
on two chords! He struck a formula 
with "Whole Wide World" and hasn't 
budged since, settling into a hellishly
The excellence of MAGAZINE
dull rut of semi-witty lyrics and dullard 
naivety. The first two songs were spent 
going "He's short, isn't he?", the rest 
waiting patiently fo r the between-song 
irreverencies which WERE usually rather 
worth waiting for. Funny ha-ha,. 
Ho Hum.
Whatever happened to S tiff quality 
control, you ask? It's moved to the 
woman's room, that's what. Rachel 
Sweet and Lene Lovich saved the night, 
partly because they weren't male rockers, 
but largely through — wait for it! — 
talent. Fittingly it was they who carried 
the bulk of the vocals during the all- 
in brawl masquarading as encore that was 
Devo's "Be S tif f!"
Rachel Sweet should by all rights be 
a huge pop star; she has youth, looks, 
and Miss American cutsey normalcy, 
tempered and made more irresistable 
by that knowing glint in those mock- 
bashful eyes, a devastating voice and a 
perfect repertoire. She unknotted my 
confused heart with the brassy, sobbing 
misery of "Wildweed Saloon" and had 
me on my toes and took special guest 
Graham Parker for walkies as she sang 
rings around him on a duet of the delight­
ful "B-A-B-Y" (Interesting to note that 
it was Parker who looked the more awed 
of the two). This little woman is totally 
in control, and will probably, despite 
the albatross of Stiff around her neck, 
be the Dusty Springfield of the 1980s.
With a new paragraph underway, we
acknowledge that fo r all her wonder­
fulness, Rachel Sweet is working within 
an established tradition, albeit a much 
abused one. However, Lene Lovich, 
along with Kate Bush, struggles within, 
and easily breaks out of, the confines 
of the female-intellectual-as-wordy-idiot 
category, and because women being 
enigmatic seems less pretentious, there­
fore more bearable than their male 
counterparts (tradition wears thin, 
y'know), the lady with the plaits in her 
eyes burst upon us with devastating 
effect. (Being preceded by nobodies 
like Wreckless Jupp has been known 
to help, too). She marhced on — Edna 
Everage shades, a veil and a gypsy shawl 
shielding her features — with a saxophone 
under her arm. When stripped of the 
headgear, we're presented with a knotted 
brow atop a constantly beaming face. 
Forget ail that ice-queen baloney, Lene 
Lovich is a disarmingly personable 
performer, cutting a dashing figure 
as she toots out play-school sax-lines, 
alternating as serious as Ian Meldrum 
talking about LRB's big success in Amer­
ica and its repercussions for the "Ind ­
ustry", and as jo lly  as Ronald McDonald. 
And if you've heard the "Stateless" 
album and think that there's a syn­
thesiser player in the band, let me tell 
you that all those farts, blurps and 
treble trills that sound like Brian Eno 
with one hand on his head, actually 
come courtesy of this woman's throat. 
She creates the strangest sounds with
the greatest of ease, yet still finds this 
talent as amusingly disposable as it, of 
course, is. She seemed like a real person 
and I loved her and I might even buy 
her album.
1 never paid money fo r Magazine's 
"Real L ife", mainly because Howard 
Devoto's voice has always grated on 
my ears. Because of him, I can't rate 
"Shot By Both Sides ' as a greatest-ever 
single, but (BIG but) after seeing the 
band live, to my minor surprise (I half 
expected it) * I can proclaim Magazine 
excellent. Battling against the m ulti­
pronged indifference of venue ( "The 
Venue" -  the only less-than-excellent 
concert hall I've experienced in London) 
and audience, Devoto and band did all 
the usual rock band things only better. 
They played Iggy's " I Got A Right" 
note for note and attack for attack, a 
stunning new song called (I think) " I 
Love You, You Dummy" (no relation to 
Beefheart song), the old Buzzcocks' 
track "Boredom", firstly as a tongue- 
in-cheek ballad but earnestly sped up 
after the first verse into a version that 
left the original simpering, plus of course, 
"Shot By Both Sides". This excellent 
set was delivered to an audience of 100 
attentive listeners at most, plus assorted 
hangers-out sipping wine up the back. 
The supposedly foul, moody, Devoto 
was very chummy, self-mocking and 
only marginally cynical, and d idn't 
appear all that intimidatingly intellig­
ent. You really cannot believe what you 
read in the papers.
-PETE R  NELSON
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M ove It On O ^ r, George Thorogood & The Destroyers.
After a debut album that took the industry and rhythm & 
blues fans by surprise, comes a follow-up from George 
Thorogood & The Destroyers.
"M ove It On Over" features ten tracks w ith George laying 
it down solid every time. There's songs by Chuck Berry, Bo 
Diddley, Elmore James, Johnny Cash, Hank Williams 
& Brownie McGhee. "M ove It On Over" — rockin' 
rhythm & blues. The second album from George Thorogood & 
The Destroyers.
STOCKADE DISTRIBUTED BYRGil
'̂ Here I cun • • •
locked outside the world's
most over-rated rat-holOf
Americans will niever forgive the 
British for beating them to the 
mark when it came to giving rock 
a kick up the bum. British kids are 
aware of the importance of their 
youth, of the relevancy and release 
music has to that rebelliousness and
eventhough this often only mani- 
' 3lf iifests itse n bigoted little punk 
records, the cultural implications 
of the Sex Pistols having No. 1 hits 
Is staggering. Basically, there's no 
national hangup about "growing 
up", no compulsion to take turning 
21 as a landmark where one starts 
pondering one's slide into middle 
age, suburbia and career opport­
unities. Of course, they think 
(worry) about these changes like us 
all, but it's not the unbuckable 
system it seems to be in America.
Walking the streets of London, the kids 
(not jus t punks) are obviously just that, 
teenagers aware of their youth as a 
weapon, latent but ready. Punk and disco 
were the catalysts — one very inspired 
generation is the result. Forget fo r the 
moment that most fall fla t on their 
snotty faces — they're out there and 
doing something/anything. New York, 
on the other hand, seems devoid of 
teenagers — the gap between the hordes 
of hideous 10-year-olds ordering their 
parents about and the gormless over 
25s (Genus 1: Tidy and rich; Genus 2: 
Stoned and doing pretty good) is achingly 
apparent. Is the American teenager a 
myth? Well no, they're out there, it's 
just that they have no taste and want 
to be taken seriously (i.e.,' they are 
closet adults).
Anyway, enough of this sociological 
nonsense. Here I am in a queue o f wow- 
man zombie Americans locked outside 
the world's most overrated rat-hole, 
CBGB's. The man behind me is having 
trouble . . .ummm . . . contacting real­
ity, man, while his friend and guardian 
giggles "tha t dust really h it ya, heeey!" 
This makes me feel comfortable. The 
girl in fron t is blowing bubbles, babbling 
between puffs at her boyfriend about her 
relationships and her partying. A t least 
she's sober. O ff in the distance perched 
on the roof o f some caring multi-national 
skyscraper, a temperature semaphore 
informs me it is no degrees. I am freez­
ing. The queue rocks from side to side 
in order to stay pliable.
A fter 45 minutes, at 9 pm, the doors 
open. "Reservations o n ly" says a smiling 
bouncer, who has reason to be happy. 
Oh terrific. Hmmm. For the next half 
an hour, those of us left in the cold 
(who ever heard of reservations?) are 
entertained, poorly, by an out-of-it 
black person who has a running rhet­
orical bout with himself interspersed 
with silly chuckles. A t one stage, he 
fluked something quite profound but it's 
slipped my mind. 9.45 and the doors are 
open for the plebs. I politely shove my 
way in while preparing myself fo r the 
th rill of Actually Being Here. Into the 
warmth, I glance eagerly around. Oh 
dear, well, let It be said here that 
CBGB's is the worst venue fo r rock 
music I have seen. A great bloody long 
tunnel with obligatory over-priced bar 
down one wall, a narrow aisle down the 
centre to the "stalls", while all other 
floorspace Is clogged by a sea of reserv- 
able coffee tables. Click click, very 
beatnik. These islands of good taste 
are nestled upon by the scourge of many 
a gig, people who have come to sit. 
So when your enterprising viewer does 
manage to fib  his way to a hole in the 
wall w ithin cooee of the stage, he has to 
press himself into a mass o f American 
flesh so as not to offend these creepy 
lines of sight.
A minute passed, followed quickly by
CBOB's"
yet another minute etc. A il of a sudden. 
I'm very hot. The lads in fron t talk about 
their "grades" at "schoool", the couple 
behind compare the-day-l-met-Patti- 
Smith yarns. While willing my armpits 
dry, I watch the waiters. Did you know 
there is an Australian waiter at CBGB's? 
I fe lt quite patriotic as she barged auth­
oritatively through the quilted parkas, 
shouting "Exscyooz me, SCYOOZ M E!" 
What a beaut lady, a credit to her 
country.
A t 11.30, we have action on stage. 
There had evidently been a support group 
while we were outside — the person 
currently entertaining is meant to  be a 
teaser, a member of the gross-out school 
o f American "comedy". The perfect 
example of this is a hugely successful 
film  called "National Lampoon's Animal 
House" which I urge everybody to avoid 
when they get round to kidding young 
Australians this is their kind of laffs. 
Anyway, this middle-aged man does 
"crazy things" (breaking eggs on chest, 
sporting dildos, funny hats, ketchup) 
while shouting some wacky drivel and 
whipping up a frenzy o f audience 
reaction. It only lasts five minutes, takes 
10 to clean up. Now, maybe we'll get 
down to it.
John Cale makes a low profile entrance 
at about 11.45. On stage is Judy Nylon 
(She of Snatch and Slight journalism 
fame) reciting a vaguely cosmic poem 
as a lead In to "Helen o f T roy". Cale 
buggers about inaudibly on viola, then 
picks up a guitar and steps into the 
limelight. It's his first appearance in 
New York fo r two years, a pox on him 
fo r choosing such a trendily inadequate 
venue to do it, but the crowd whoop and 
tell "Yeah, my man" (gawd) while stay­
ing firm ly planted in their precious seats. 
The band are brilliant, but then the 
material they have to play is brilliant. 
"H e llo " says the chubby Welshman, 
"It 's  great to be home". Two new songs 
follow. It's been a long time between 
albums but judging from the material 
premiered here, the next one is fo rth ­
coming and w ill be excellent. One In 
particular featuring Ms Nylon was mag­
nificent, a moody vocal piece Involving 
the whole band tapping a cyclic rhythm 
on their instruments while each wailed 
a conflicting melody. Beautiful! Then 
followed what should be New York's 
theme song "Fear Is A Man's Best 
Friend", and a wonderful "D irty  Ass 
Rock'n'Roll", nearly spoilt by the 
lead guitarist's taking the subject matter 
rather literally (y'know, pained express­
ions and squealing headlines). However, 
his idiotic prancing couldn't harm the 
final number (so soon?), an impossibly 
frantic, dramatic "Leaving It A ll Up 
To You", Cale shaking like a spastic 
kitchen-whizz as the band crashed around 
his ears. Then suddenly it stopped and 
they were gone. Forty minutes for 
six dollars? Feeling well ripped off, we 
demand and receive an encore, a slight­
ly lethargic "Pablo Picasso", a better 
arrangement than on "Helen Of T roy" 
but still miserable compared to the 
perfect original.
That's it then, is it? Outside there's 
a queue. Aha! — the second show syn­
drome. Get the first one over with so 
we're not too knackered. It's 12.30. 
Feeling wickedly brave, I hop onto a 
New York bus (after dark!!!) and to my 
surprise, feel no knife enter my ribs, 
nor am I abducted by white slavers, 
no crazed hippie hijacks us to Queens 
and not one random bullet singes the 
hairs on my lip. A trip  up Third Avenue. 
Stepping from the bus, I stalk to my 
room in YMCA. There's no boys to hang 
out w ith, only a happy French couple 
(boy-girl). You can't believe anything 
you read in the papers these days, can 
you?
-P E T E R  NELSON
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CLASH
THE CLASH
"Give Em Enough Rope"
CBS
The Clash are the last gang in town. 
While all around them the echoes of the 
punk rock explosion merge into the lush 
pastures of the commercial New Wave 
industry, the Clash still carry the red 
flag of rebellion. "Give 'Em Enough 
Rope" throbs with power. The power of 
concerned, committed lyrics and vibrant 
music that w ill pick you up and throw 
you around and maybe open a few cracks 
in your perceptions. It's hard, gritty, 
REAL rock and roll that incites, rather 
than elicits, REACTION.
For the Clash are still free. They haven't 
been sucked into the rock and roll star myth 
.that has enveloped most of their comtempor- 
aries. They've kept their vigilance and therefore 
their heads. The vision and perception they 
displayed on their first album has been retained 
and enriched and they have used the technol­
ogy available to them to expand the range and 
scope of their sound. The word is given flesh.
And what is the word? The word is the lesson 
the Clash have learned and the reason they are 
where they are Awareness. You have to be 
aware to survive in this modern world, else you 
end up like the victims of the mammoth 
British drug bust Operation Julie, described in 
"Julie's Been Working For The Drug Squad " — 
a prisoner. If you're trying to change things in 
society then you're living close to the law. 
You're going to have to struggle to stay free.
It's been 18 months since the first Clash 
album, and although there have been three 
singles in that time — "Complete Control", 
"Jail Guitar Doors" and "White Man In The 
Hammersmith Palais" — it's still an awfully 
long time in these days of one-month 
sensations. But as soon as the needle hits the 
groove of "Safe European Home" you realise 
the wait has been worth it. It's the sound that 
hits you first — rich, deep and full, bass guitar 
and drums all going boom at exactly the right 
time. No clutter, perfect balance. The vocals 
are mixed right down and you have to search 
them out, in much the same manner as "Exile 
On Main Street" (thanks to John Dowler for 
that comparison). But that's OK 'cos it means- 
that you HAVE to concentrate on the album to 
discover its lyrical riches.. It's the complete 
antithesis of modern wallpaper muzak.
"Safe European Home" is an account of Mick 
Jones' and Joe Strummer's trip to Jamaica. 
"Where've You Been?" asks the chorus and the 
reply is "I went to the place/Where every white 
face/ls an invitation to robbery". They saw the 
real Jamaica, home not only of reggae and the 
Rastas but of violence, poverty and fear 
..."Natty dread sent a shiver to my soul", 
and they sure as hell don't wanna go back 
there again.
But if the ex-colony is in bad shape then the 
old mother country ain't looking so hot herself. 
England has managed to struggle through this 
century without any major internal upheaval, 
eventhough the IRA have carried their war of 
independence onto English soil of late, but that 
certainly doesn't mean the equilibrium is perm­
anent. In "English Civil War", the Clash say, 
'It  can happen again". It's a warning. They're 
not advocating violence, just telling people to 
be aware of what's going on. And in the English 
winter of '79 a lot of people will be asking 
"What's going on?" as the system faces the 
greatest industrial crisis since the General 
Strike of 1926.
If the shit does hit the fan, then you'd better 
watch out for the man with the tommy gun, 
for "Whatever he wants, he's gonna get it". 
It's no use getting stoned and pretending it 
can't affect you — just ask the people serving 
10 years and more as a result of Operation 
Julie. And it's no use fighting in a gang cos it's 
"All young blood flowing down the drain" 
Hard drugs ain't no answer either, cos in the 
half world of addiction they're liable to be in 
the victim's seat when it's 'Drug Stabbing 
Time' .
The Clash have had their brushes with the 
law. They were arrested on the roof of their 
recording studio last year for shooting at birds 
with air guns. "Guns, guns and nobody killing/ 
Guns, guns just fooling around", they sing in 
"Guns On The Roof". In "Stay Free", the clos­
est they ever get to a wistful love song, they 
describe a childhood friend who got nabbed 
and spent sometime in Brixton Prison.
SURVIVORS
The myth of the above-it-all rock star is just 
that — a myth. The Clash devote the last two 
songs to knocking down the pedestal they have 
been put on. "I don't wanna hang around in 
this lonely room/London is for going out and 
trying to hear a tune/Someone comes 
poncing up to me, says what are you doing 
here?/ You're supposed to be a star". They're 
cheapskates — and determined to remain that 
way. And the future? Well, once it was "shining 
like a piece of gold/But I swear as we get closer/ 
It looks more like a lump of coal". Still, it's 
"Better than some factory/Now that's a place 
to waste your youth/l worked there for a week 
once/l was lucky to get the boot" ("All The 
Young Punks").
This album is a work of immense proportions 
and there is no way I can hope to get its 
measure in this review. I find the more I play it 
the more things I discover in it and its stature 
just grows and grows. For what it's worth, I 
think it is the greatest rock and roll album ever 
made. It's also one of the most political rock 
albums ever made. Its politics are not of the 
didactic kind, however. They are the politics 
of individual awareness and thus are applicable 
to everyone.
There are people who say, "Keep politics out 
of rock'n'roll". What those people are ignoring 
is that rock'n'roll is already highly political. 
It's not just radio that is trying to "anethetise 
the way you feel" (Elvis Costello), it's the 
whole corporate music industry structure. The 
Clash are the most powerful antidote to the 
vinyl anasthetics of the modern world. Give 
them a listen.
-  DONALD ROBERTSON.
AN ’̂ A V r i ' i r A N  Pk AV t l f
JIM MORRISON
THE DOORS
JIM MORRiSON 
(Music by THE DOORS)
"An American Prayer"
Elektra
Outrageous, powerful, inconsistent, 
bombed out of his brain, capable of 
spewing images that violate the darker 
depths of the soul — Jim Morrison, 
extraordinary, unique singer and poet 
from a decade ago. "An American 
Prayer" is mainly poetry recorded by 
Morrison after he had quit the Doors, 
released with musical dubbing by the 
reformed surviving Doors eight years 
later. As a rule, when reformed bands 
and studio technicians play around with 
posthumous tapes, they fuck it  up, 
cashing in on creative exercises o f person 
too dead to object. In this case, how­
ever, the end product seems not only 
justified, but comes o ff better than one 
could imagine possible.
"An American Prayer" is a graphic, possibly 
definitive testament to the potency and 
influence of Jim Morrison with the Doors. 
Built from live recordings (from the ' 
"Absolutely Live" tapes), snatches of convers­
ation and the poetry (recorded on his last 
birthday), this record is an eerie dissection 
of the man's mind just prior to his demise. 
Throughout, there's an often indistinguishable, 
intertwining preoccupation with the desert, 
the night, sex, impotency and death with the 
everpresence of a being so wasted that the end 
seemed inevitable — "I wanna have my kicks 
before the whole shithouse goes up In flames". 
On listening, one could imagine these last 
sessions to be the man s own spoken epitaph
— yet the final words "I will not go, prefer a 
feast of friends to the giant family", may 
suggest otherwise.
As a product, these last ever tapes have been* 
brilliantly edited. Throughout, the various 
passages are built with the continuity of a tragic 
drama, and the added accompaniment by the 
Doors is uncanny. If I didn't know better, 
I'd think the sessions were cut simultaneously
— not eight years apart. I would doubt that 
Morrison had this interpretation in mind for 
his poetry, but despite the seeming "let's cash 
in on a late legend" motives for the release, 
it works and works bloody well. Buy it if 
you dare . . .
-  P. OLDHARSE
ULTRAVOX 
"Systems of Romance"
Festival Records
Adventurous appeal — proves these 
lads have the determination to become 
commercially effective and w ith this 
album, the effect's on you.
If the name Ultravox only rings a distant 
magazine-review bell, it's hardly your fault. 
Their Australian distributor decided the first 
two albums weren't worth pushing coz they 
weren't selling well (stuff logic or a bad pract­
ical joke, or both). So this is the third album, 
the third refinement and push for that wider 
audience any determined young band hopes 
for. The product's catchier and the production 
lessons well learnt, but the stark landscapes 
(quite surreal) are still there and so are the 
dislocated people, shy and clumsy.
As with many bold new things, let this 
album grow on you — only needs a replay or 
three and you'll be hooked (hopefully). The 
overall structure's good — Side One, solid 
thumping bass and drums with well broken 
floating stuff on top; Side Two, much taste­
ful, synthesised rhythmic slabs moving toward 
"When You Walk Through Me", with its 
Pictures-Of-Lily-type hookline, and finishing 
on "Just For A Moment", leaving me wistfully 
haunted. Other standout tracks are "Quiet, 
Men", that sense of humble power, and the 
most catchy "Some Of Them" with its telling 
last line "Some of them I've altered slowly as 
they're changing me".
Brian Eno's influence is as obvious as rare 
steak but that's no bag thing. This Ultravox 
material has character and class. If Eno were 
younger and still part of Roxy Music, maybe 
he'd be producing something like this stuff, 
but he's not, and for me, that makes Ultravox 
at least as legitimate as the Stones and all the 
other big boys who ripped their style and 
material off earlier black and white blues.
-P E T E R  JOLLY
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THE RESIDENTS 
"N o t Available"
Ralph Records
For a while there things looked bad 
for Ralph Records, the Residents record 
company. The Residents had refused to 
hand over the final tapes of "Eskimo", 
their long awaited musical documentary 
of life in the snowlands, and then the 
Residents themselves completely dis­
appeared. Apparently they were less 
than satisfied with Ralph Records' 
attempts to turn them into a commerc­
ially successful product. The Cryptic 
Corporation (an art and entertainment 
group which controls Ralph) stepped in 
at this point and issued "N ot Available", 
the second Resident album recorded in 
1974. It was a despicable move (though 
exciting for those interested in the early 
works of the Residents) for the Residents 
had clearly stated that they did not 
wish it to be released until they had 
completely forgotten about it. For the 
past few years the only thing known
about "N o t Available" was 1. That It 
was recorded under the Theory Of 
Obscurity', and 2. That it was an album 
of overwhelming emotional impact, too 
personally revealing fo r the Residents to 
allow its release.
You may wonder why I chose to start 
this review by talking about the background 
to the record rather than the record itself. 
This is because everything the Residents do 
must be seen in the light of the events which 
surround it. Their records are just a small 
part of the wonderful artistry of the Residents; 
their existence (or lack of it), their every 
action and reaction is a continuous art state­
ment full of honor, wit, aesthetic beauty, 
contradictions, indictments and truly new 
music. They are living theatre of the absurd 
that defies rational and (most importantly) 
analytical discussion.
"Not Available" is divided into four parts: 
"Edweena", "The Making of the Soul", 
"Ship's A'Going Down" and "Never Known 
Questions/Epilogue". Does each section explore 
a different facet of Edweena's personality? 
Is Edweena the collective persona of the 
individual Residents? Would that not explain 
their reluctance to release the album.
The music is based around overlayed riffs 
played on various keyboard instruments and 
strange rhythms played by a drum machine 
and other curious percussion instruments. 
On first listening the instruments appear to 
be playing against, rather than with, each 
other. Further listenings, however, reveal a 
consistent incongruity that has an appealing 
charm. The vocals are decidedly strange, almost 
unhuman because of the Residents fascination 
with 'Phonetic Organisation', a speech method 
developed by N. Senada, a close friend of the 
Residents.
The future of rock'n'roll? No, THE futurel 
-B R U C E  M ILNE  
P.S: By the way, the tapes of "Eskimo" were 
discovered in a safety vault in England. Jam 
Clem (of the Cryptic Corporation) and John 
Kennedy (president of Ralph Records) flew to 
London and retrieved them safely. The Res­
idents in the meantime have returned to San 
Francisco and have begun 'reconciliation 
negotiations' with Ralph/Cryptic Corp. An 
announcement about the relase of "Eskimo" 
is expected soon.
M E, e O M E
WEATHER REPORT 
"M r Gone"
CBS Records
In their time. Weather Report have been 
described as "the Rolls Royce of Jazz- 
Rock". Certainly the track records of 
founding members, Wayne Shorter and 
Josef Zawinul, are impressive. Shorter 
sat in as composer/tenorist w ith A rt 
Blakey's Jazz Messengers fo r five years 
prior to his six-year stint w ith (the 
then mercurial) Miles Davis. Zawinul, 
besides serving with the Cannonball 
Adderley band fo r nine years, was also an 
alumni of the Davis school. Heavy pedig­
rees indeed, but on this album, only 
Jaco Pastorius' two compositions linger 
In the listener's mind.
The rest of the album is largely musical 
pissing in the wind. The album starts off with 
Zawinul's "The Pursuit Of The Woman With 
The Feathered Hat", featuring African chant­
ing and percussion, making it sound too much 
like an out-take from "Black Market". Zaw- 
inul's keyboard work (especially the intro) 
leaves the others at the starting post. But 
it's a bubbler rather than a boiler, a little too 
"busy" for its own good. Pastorius' "River 
People" just builds and builds, the band's 
interaction actually making sense, i.e. a cres­
cendo is reached. The desire it leaves is its own 
criterion — the desire for more of the same 
(high/heated standard). Zawinul's "Young and 
Fine" musically doesn't live up to its title. 
Quite sub-standard — occasionally pretty/ 
pleasant, well performed (naturally) but never 
reaches a destination or evokes/exudes any 
emotion. Technology at its most tedious. 
The side closes with the album's first Shorter 
composition — "The Elders". Here the aimless 
agility of the previous track is dropped in favor 
of atmospherics. Analysis boils down to 
whether others ( and Weather Report them­
selves) have done better elsewhere. 'Fraid 
so. Put "The Elders" up against "Cannonball" 
from "Black Market" and the former appears 
insufferably insignificent..
Side Two's opener, Zawinul's "M r Gone" 
again opens with a fine keyboard intro but 
blandness soon sets in and the track deterior­
ates into what I can best describe as decorative 
doodling. Pastorius' engagingly-titled '!Punk 
Jazz" is the most traditionalist tune on the
m
set. Some neat bop figures from Shorter, a 
walking-bass intro from Pastorius and a toe­
tapping melody line. Tradition (and tidiness) 
is abandoned for Shorter's "Pinocchio", frenzy 
is favored over any fragility or as they used to 
say, "Speed Kills". The album enos witn 
Zawinul's "And Then". Cocktail/disco jazz of 
the safest, sleep-inducing kind. Oh well. Rolls 
Royces are known for their unobtrusive ride.
......Me? I'm looking for another vehicle for me
jazz-rock jollies.
-  PETER PAUL BAKOWSKI
BLUE OYSTER CULT 
"Some Enchanted Evening"
CBS
AEROSMITH 
"Aerosmith Live!"
CBS
While the first Blue Oyster Cult live 
recording "On Your Feet, On Your 
Knees" testified to their original manic, 
fire breathing, sledgehammer style, 
"Some Enchanted Evening" is rep­
resentative of the recent, more disci­
plined "Agents Of Fortune'7"Spectres" 
period. That's not to say that this great 
rock band have lost steam. Far from it. 
If anything they've improved with age. 
Of their previously recorded material, 
the live cuts complement the earlier 
works — in fact, "The Reaper" and 
"G odzilla" are more effective here than 
on "Agents" — there's a raw menacing 
feel not evident in the studio recordings. 
As well, they perform a convincing 
"K ick Out The Jams", with the only 
other non-original being "We've Got To 
Get Out Of This Place", which is the 
least successful track on the LP. The 
Blue Oyster Cult are still one o f the 
most powerful, individual rock bands 
around, and my only complaint with 
'Some Enchanted Evening" is that it's 
not a double. Great, potent, inspired 
noise. Maybe it 'll tear your brains to 
pieces.
Another in the current rash of live releases 
is "Aerosmith Live!" and, unlike the Blue 
Oyster Cult, this one should have been a single 
LP (if that). I've always had the feeling that 
Aerosmith showed much more potential 
than they've managed to deliver, some of their 
earlier songs came quite close to the mark. 
On this live record, however, Aerosmith add 
nothing to their prerecorded material and, 
with some, such as "Sweet Emotion" and 
"Dream On", they've managed to detract 
quite considerably. That doesn't mean there 
isn't a moment or two, such as a spirited 
version of " I A in't Got You" and a fair "Come 
Together"(the contribution to Sergeant 
Pepper) but overall it's all nondescript, heavy 
riff pounding. Perhaps in a live situation, with 
the added excitement of the 'event', Aerosmith 
call pull it off, but live on record, they're 
pretty ordinary.
-  P.OLDHARSE
XTC 
"Go 2 "
Virgin Records
I've seen this record about. It's the one 
with a black cover overwritten with type­
script, which I never bothered to read 
until I played the album, because the 
music wasn't interesting enough.
Basically, it tells you that what you're look­
ing at is a record cover, and the cover is de­
signed to sell the record by tricking you into 
reading it and hopefully encouraging you to
buy it, and if you're smart you'll stop reading 
(that includes this review), but if you stop, 
you're still tricked because you're doing what 
they're telling you to do, and if you read on 
you're doing what they want you do to, and if 
that's not enough the back cover explains that 
it's a back cover, on top of which the labels 
carry on the joke to explain they are labels.
The music is about as contrived and trans­
parent. Whereas their first album, "White 
Music", had guts, this one has wires and batt­
eries. But the wires don't lead anywhere and 
the batteries are flat. Well, maybe I'm being 
unkind. They know how to play, but they 
lack inspiration. The songs are overworked 
themes like mechanical women and robot 
disco, the production is synthetic and highly 
formula, and the pace of the whole thing is 
so slow. It trots along, like someone thought 
if you look like you're making an effort to be 
energetic, you'll convince them. Like the cover.
With an album like "White Music" behind 
them, there is hope yet. Hope that they don't 
become the Yes or Supertramp of punk.
-  SPAN
DAVID ESSEX 
"Greatest H its"
CBS
OK, it's alright fo r David Essex's fans to 
claim that he is a victim of his own 
prettiness, that he is not taken seriously 
when it comes to music because of his 
romantic gypsy image, but, when it 
comes down to the basics, there just may 
be some reason to dispute those claims 
. . .after all, being good looking hasn't 
stopped Rick Derringer, Dan Fogelberg 
or Miroslav Vitous from taking what they 
do seriously, or being taken seriously.
This album, being the best of David Essex, 
heightens the attributes which have let his 
ability be swallowed up by the commercial 
aspects of the music business. David Essex 
does not have a particularly powerful voice, 
yet it is continually overshadowed by the 
soaring strings and surging brass on this comp­
ilation, which certainly does nothing to 
enhance his position as the focal one on the 
album. The songs themselves are trite and 
meanir^less and capture nothing of the British 
street existence they attempt to describe.
Perhaps if David Essex forgot the theatrics 
and concentrated on the grains of truth con­
tained in his songs and if he got someone to
produce his records other than the histrionic 
Jeff Wayne, we might see his true worth and 
not just pretty dark-haired brown-eyed amb­
ience. After all, he's supposed to be dynamite 
live. How come he isn't on record???
-  SUE DENIM
ELECTRIC LIGHT ORCHESTRA 
"No Answer"
Jet Records
Elo have changed hands and so their 
first album gets re-released. 1972 vintage. 
Long before they became the darlings of 
those who smile in their sleep as they 
dream of "m illions of units moved".
I like some of ELO. Two of their songs are 
classic. Their version of "Roll Over Beethoven" 
was almost as exciting a production as the rap­
turous "Rockarial". And if you're sentimental 
(and who doesn't get that way sometimes, tho 
usually over small animals and old photos) then 
"A  New World Record" presented itself as a 
warming playground of those feelings Roy 
Rogers and the adult Mouseketeers used to 
call "Inside". I don't know much about "Out 
Of The Blue" because I didn't buy it and 
I'm not going to read the absolutely awful 
CBS biography prose to find ^ t .  Their Propa­
ganda Section must be a sheltered workshop.
But back to "No Answer". If you can't 
afford compilations of the Beatles, The Move 
and The Kinks, then rest easy.. It's all on one 
disc. "Look At Me Now" on Side One sounds 
like "Eleanor Rigby", while you could quite 
easily mistake "M r Radio" on Side Two for 
"Wonder Boy". Then, there's a lot that just 
sounds like The Move (Jeff Lynne's old band), 
while the rest of the action centres on quasi- 
classical offerings. At this stage the "Orchestra" 
angle was their big selling point, and they make 
a hell of a lot of noise about a cello, violin 
and horns. These tracks tend to border on the 
unforgiveably pretentious.
The other interesting thing about the record 
is the last track, "Whisper In The Night", which 
comes closer than anything else on the record 
to the direction they took later . . . soft, a bit 
syrupy and the strings drifting off to sound 
more like the "1001 Strings" . . . but if you 
love middle to late Beatles, Kinks and Move, 
then save money. Buy Early ELO.
-  LARRY BUTTROSE
HALL AND OATES 
"Along The REd Ledge"
RCA
"Along The Red Ledge" is rather a curious 
album. Side One offers yet another slice of 
their Big Sound (big noise) White Soul music, 
which works well at times, but at others be­
comes unbearably monotonous. Point is 
though, there's not much ground here that 
they haven't covered more than once before. 
The opening bars of Side Two, however, signal 
a different side to their music altogether. 
"Openers", "Alley K a tz ', and "Don't Blame 
It On Love" sound rather like Cheap Trick 
in full flight — plenty of energy but not too 
heavy. Not great songs but a welcome relief 
from the sameness of Side One. Much the same 
could be said for the rest of Side Two. App­
arently an album of transition, but in this case 
it suffers because of th^s. Standout tracks are 
hard to find, but the best probably include 
"It's a Laugh", "Don't Blame It On Love" 
and "August Day".
-  ADRIAN MILLER
ANDRG/\AEDA
THE BEST JAZZ AND BLUES 
SELECTION IN ADELAIDE
For imported and discount local 
albums you won't find anywhere 
else. Over 30,000 in stock. Cheapies 
too — from 99 cents
229 Bundle St..East, Adelaide 
Phone 223 4592
MUSO AUSTRALOPITHICUS REDISCOVERED
Various artists 
"Inner Sanctum"
Missing Link Records
Do you wanna know what's been 
going on in the underbelly o f the Austral­
ian music scene over the past few years? 
Keith Glass at Missing Link has done 
you a big favor. He's gathered together a 
whole swag o f one-off independent 
singles and unreleased demos and put 
them out on one album.
Some of the bands included here have gone 
on to bigger and better things (The Sports, 
Dave Warner's From The Suburbs — both on 
Mushroom Records now), some are poised to 
take off (Young Modern, Thorburn), but 
most have broken up.
Of the ones who have parted ways, there are 
not a few whose influence has been crucial 
to the look of today's Australian music. Just 
to take one example, the Bleeding Hearts 
(whose "H it Single" gets the album underway). 
Its members have since graced the likes of the 
Sports, the High Rise Bombers and Stiletto and 
lately the Dots and Eric Gradman's Man and 
Machine. "H it Single" which is also available 
as a free single with the Hearts' excellent 
posthumous album "What Happened?" is a 
classic track with Eric Gradman's violin and 
Keith Shadwick's sax meshing perfectly, and 
Martin Armiger's guitar jumping in and out of 
the eerie harmonies. Unfortunately, the band 
broke up before it could be released and has 
only now surfaced.
The Sports' "Twist Senorita", from their 
"Fair Game" E.P., is a fascinating track in the
light of the road the band have since taken. 
It's the sort of song that Ed Bates, who was 
replaced in the Sports by Martin Armiger, is 
again doing with Paul Madigan and the Humans 
— latin swing. The only link with the present 
Sports is Steve Cummings' voice but it's still 
a wonderful swinging song.
Bouzoukis and Greek politics combine in- 
triguingly on the Millionaires' "Please Don't 
Mention The Junta", originally released on 
Soviet Records. Not so strange when you con­
sider that Melbourne is the second largest 
Greek speaking city in the world.
The Victims from Perth, now no more, have 
their finest vinyl moment included here. 
"Television Addict" is high quality punk, as 
hard and driving as anything that England 
exported in the golden year of punk — 1977. 
It's got a good story line and the playing is 
real tight. Shame they didn't go on to bigger 
and better...
Uncle Bob's Band weigh in with a count­
rified "Mr. Domestic" then the Pelaco Brothers 
exhibit their extraordinary fusion of jazzy 
music and hard-edged vocals (Steve Cummings 
again); Joe Camilleri blows some great sax 
over a shuffling rhythm.
Side One closes with a piece of pure cornball 
Australiana by the Boundary Riders (Keith 
Glass and mates). The song runs through the 
styles of country, rock'n'roll and reggae — all 
in three minutes.
Dave Warner's From The Suburbs displays 
his now familiar themes in "Summer '78", 
a hit in Perth when Warner released it on his 
own Bicton label. It's a thoughtful little song 
contrasting the (largely American) ideal of 
summer:"Put on your Hawaiian shirt and rock/ 
Grab a girl, we're going to the coast/l'm gonna 
give school a miss/l got wheels and that's what 
matters most", with the reality of the suburb­
an hot season "On these summer days/Nothing 
on TV /M y folks are both half crazed/My 
friends all feel like me". The American dream 
verses are punctuated with funky uptempo sax 
while the Suburban Reality sections are much 
slower and, um, drearier. I don't reckon Dave 
should feel at all ashamed with this effort.
News churns out a very slow "Ramonish" 
sounding "Nobody Wants Me" as their contrib­
ution to posterity. It's a wistfully morbid 
little ditty:"Nobody Wants Me/So I Think I'll 
end it here". Once your ears get accustomed 
to the grating guitar, a strange poignancy 
emerges. You can see why Kim Fowley has 
decided to rename lead singer Jarryl Wirth
the Lonely Boy.
"They're Closing Down the Import Shops" 
could perhaps be retitled "The Ballad of Archie 
and Jugheads" featuring as it does that shop's 
leading lights, Keith Glass and Dave Pepperell. 
There's a slight Bonzo feeling to it, the playing 
is excellent and it's got a message. The only 
thing I would fault is that it tends to drag on 
a bit at the end, but these boys' livelihood 
was at stake so I guess they can be forgiven.
Roadrunner's Pick To Click in '79, Young 
Modern, contribute their single "She's Got 
The Money", the most recently released track 
on the whole album (copies still available 
thru Missing Link and selected record stores) 
and while the recording is a bit thin, John 
Dowler's vocals alone make the track a stand­
out. Definitely a promise of better things to 
come.
The Relaxed Mechanics, one of the leading 
lights of the Ockerbilly push, cruise through 
"Truckin' Casanova" in a very relaxed manner, 
then Thorburn chips in with his superbly 
produced "Brick Wall", a sad tale of a bloke 
who wakes up to find a brick wall being built 
around his house:"l don't want a castle/What 
a hassle", with a quirky jug band sound that 
includes jews harp and harmonica. The cover 
notes say a new singie from Thorburn can be 
expected soon. Good.
The Belair Bandits ape Captain Matchbox 
with "Night Ip Rio" but unfortunately don't 
sound half as good. Still it's another style you 
can tot up for the album which must be one of 
the most varied compilations ever released.
You couldn't really say that Norman Gunston 
has made any great contribution to the devel­
opment of Australian music, but he never fails 
to raise a laugh and "Hors D'Oeuvre", a slow 
smoochy number originally released on Lam- 
ington as the B side to his "Salute To Abba", 
is no exception — "It's too hard to say au 
revoir/So let's just say hors d'oeuvre".
And let's all hope that this is just hors 
d'oeuvre from Missing Link. It's interesting to 
compare the label to England's Stiff who 
also started out using people and bands who 
had struggled in the pubs for years without 
making any real headway (e.g. Nick Lowe, 
Ian Dury, Elvis). If Missing Link get off the 
ground with their rock history releases hope­
fully they will be able to turn their attention 
to up and coming bands.
Invest in the future — buy a slice of the past.
-  FESTERING MICK MALICIOUS
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PUBLIC IMAGE LTD 
"Public Image"
Wizard REcords
What did you expect?
What were YOU expecting from 
John Lydon and his cronies in 
•Public Image Ltd? A bigger and 
better Sex Pistols -  all speed arid 
fire and anger? If you were you will 
probably be sorely disappointed 
with this record. There is no con­
tinuity whatsoever with the great 
rock'n'roll music of the Pistols — 
in fact, it's very hard to come up 
with any comparison at all .
Perhaps its closest brothers are to be 
found in the avant garde reggae field -  
Lydon has always been fascinated with 
Jamaicans' love of pure sound, sounds 
strung together w ithout apparent rhyme 
or reason. If anything, the album strikes 
me as an attempt to transcend the three 
chord wasteland of pseudo-punk (of 
which the Pistols were the Instigators 
and blueprint) and to investigate the 
unexplored territories of sound which 
exist in the modern recording studio. 
It might not always work, but then not 
every experiment does.
Linked with this creative impulse is 
Lydon's attempt to destroy the Public 
Image of his alter ego Johnny Rotten. 
The first wave of what are called punk 
rock bands stated their mission was to 
clear away the dead wood that was 
choking comtemporary music. They 
succeeded for a time, but it was inev­
itable they would lose out in the long
run. Once punk had been absorbed into 
the rock music industry, the battle had 
been lost. Now the dead wood, in Britain 
at least, is the concept (imposed from 
without) of punk rock itself. It's time fo r 
another clearance.
In "Theme", the opening track on the 
album, Lydon chants "I wish I could 
d ie" over and over again, while behind, 
Keith Levine's guitar screeches like a 
wounded animal and Joh Wobble's 
bass throbs like an industrial engine. 
A ll is confusion and mayhem. It's a 
public exorcism of the Johnny Rotten 
persona and while not being a pleasant 
piece of music it's hypnotically fas­
cinating.
"Theme" segues into perhaps the 
album's most accessible offering, Lydon 
intoning his attack on the Christian 
religion:
(Lydon was brought up a Catholic and 
hated it) but it is interesting to substit­
ute "The Music Business" fo r "The 
Church" in the poem — the comments 
seem just as apt. And w ith Lydon having 
been almost deified by his fans and the 
music press when the Pistols were in 
their heydey, the parallels become even 
stronger.
"Annalisa" which completes Side One 
with a relentless grating beat and seems 
to be about a 15 year old girl who, 
"Had no escape/She died in a waiting 
room". It's hard to decipher the lyrics 
as they are burled deep In the mix ( a 
feature o f just about the whole album. 
Words and phrases surface occasionally 
and are them borne o ff in the mael­
strom) but It could very well be In the 
same vein as the Pistols' "Bodies".
The song "Public Image", which opens 
Side Two, is the album's spearhead:
My grand finale 
My goodbye."
'Do you pray to the Holy Ghost 
As you suck your host 
Do you read who's dead 
In the Irish Post 
Do you give away the cash 
You can't afford 
On bended knees 
And pray to the Lord"
"Two sides to every story 
So somebody had to stop me 
I'm not the same as when I began 
It's not a game o f monopoly
The poem which is also the lyric to  the 
song that follows can be taken as a 
straightforward attack on the Church
The Public Image you got what you 
wanted
The Public Image belongs to me
It's my entrance 
My own creation
It's the best song on the album and a 
worthy single.
The songs that fo llow  — "Low  L ife" 
and "A tta ck " — are (apart from "Public 
Image") the most disciplined songs on 
the album, eventhough the vocal is again 
submerged beneath the churning bass 
and guitar. There's nothing at all disci­
plined about the last cut, though. "Fodd- 
erstompf" is seven minutes and 40 
seconds o f disjointed rambling and 
asides over a meandering bass and snapp­
ing drum. The basic refrain is "We only 
wanted to be loved" sung in a falsetto 
interpersed w ith comments about 
"filling  up the rest o f the record", "gett­
ing dubious looks from the engineer", 
"be dull — be boring". It sounds like 
four drunken lads let loose in a studio 
and just mucking about — which is 
basically what it  is, I guess.
Well, there you are. A strange mixture 
o f self-indulgence, self exorcism and 
attack. Flawed definitely, but also 
intrulging. Johnny Rotten is going 
to  lose quite a few fans w ith this record, 
but as that seems to have been the 
purpose o f it anyway, perhaps the album 
can be called a success. It w ill be interest­
ing to see what the band do now Rotten's 
ghost has been laid to rest.
-D O N A LD  ROBERTSON
SINGLES
In the absence of Mark Burford, who is 
on holiday this month, the singles reviews 
this issue are by Young Modern's lead 
singer John Dowler. The reviewing 
process is also slightly different. Instead 
of leaving the discs fo r John to review at 
his leisure, I went round to John's fla t 
with a tape recorder and captured his 
comments on tape. With the aid o f John's 
favorite lubricant, Starwine, this is what 
ensued...
CAFE JACQUES; "Boulevard of Broken 
Dreams'VCBS
THE BARRON KNIGHTS; "A  Taste Of 
Aggro'VEpic
Easily the best record so far, but even it falls 
flat after "Dentist From Birmingham". Just 
follows the classic formula of their hits from 
the 60s — "Call Up The Groups", etc. It really 
falls flat after the first song (The other two 
take-offs, "The Smurf Song" and "Matchstick 
Cats and Dogs" weren't hits here — Donald). 
Yeah, exactly, so it doesn't mean anything to 
use anyway. I doubt very much if it's live 
either. Canned laughter. That'll get 6 on the 
comedy rating. That's different from the ord­
inary scale.
Cafe Jacques — arty title. They've cornered 
the David Bowie market for the next year 
because it's got gigolo and gigolette in it. 
They remind me of Sailor actually. Trash! 
European trash! 5 out of 10.
GREG Q U ILL  and SOUTHERN CROSS;
"Been So Long"/WEA
I'm totally unfamiliar with Greg Quill — didn't 
he used to be in Country Radio? I was away 
when they were around. Verv good West Coast 
sort of production. It's hot as country as I 
thought it would be. They could have used a 
few harmonies and the vocals are a bit under­
recorded on the verses. ...6? Cos he's Austral­
ian and he's trying...
THE U-BOMBS; "Give Me A Medal"/"The 
New And lmproved"/"(What's) Your Prob- 
lem?"/Radioactive Records,
Well I have real difficulty reconciling what I 
hear on that record with the band that plays 
live, known as the U-Bombs. It's a good song 
and the singing's good and I think it's very 
encouraging. I wish they sounded half as good 
live. I've never thought they have. I wonder 
if their fans will be pleased with it. They seem 
to really like frenetic music. I won't give It 
any points — Adelaide bands don't get points, 
they just get promises of better things to come.
FLEETWOOD MAC; "Albatross"/"Jigsaw 
Puzzle Blues"/CBS
OK, this is the fourth release of "Albatross" 
and I'd be more interested in the B side which 
was written by Jeremy Spencer. (Duly played). 
...No, that holds absolutely no interest for me 
whatsoever. "Albatross" is a wonderful instru­
mental — peaceful, placid, induces feelings of 
well-being among people who are that way 
inclined and stuff like that but I've heard it so 
many times that I just don't care to hear it 
again, ever. It seems a particularly irrelevant 
piece of music in this day and age. It will not be 
heard at the Marryatville.
KLARK KENT; "Don't Care"/A&M .
I'm probably a bad person to do this — I'm  
really pissed off with all these singles lately. 
He's a'perfect example you know. He seems to 
have everything — well, nearly everything. 
Really good production, great musicians. He 
seems to have the tight idea about songs' 
sensibilities, good sense of humour, some 
clever sound effects. Everything except good 
songs. They are really mediocre. Couldn't 
possibly be a hit. 6 out of 10?
CLOUT; "Let It Grow"/Phillips 
I think it shows incrediisle commercial 
knowledge. They've picked the fact that Eric 
Clapton has been an M.O.R. artist for ages and 
ages and they've thought to capitalise on it 
by giving it a real M.O.R. treatment. When you 
hear those lyrics sung by somebody else other 
than Eric Clapton, you can really sort of see 
how trite they are. I think it'll be a reaily big 
hit. V/% out of 10 for commercial acumen.
MAX M ERRITT; "D irty Work"/Polydor 
Well, it's sort of Max Merritt scraping the 
bottom of the barrel. He picks a sure-fire 
song, a classic Steely Dan song from the "Can't 
Buy A Thrill" album. A horrible arrangement, 
particularly that really jerky brass bit. A 
desperate attempt to make it sound a bit d iff­
erent and fresh and it just doesn't work. Apart 
from that it's just a recitation of what is really 
a standard these days. He might as well do 
"As Tears Go By".,
SYSTEMS GO; "Transatlantic Line"/"No More 
Xmas, Carol"/Systems Go 
By far the best record to come out of 
Adelaide in years. My only real criticism is 
that I think the B side should be the A side. 
I can't help thinking the instrumental breaks 
on the A side are far too long and that's why 
the B side should be the A side. But it's just 
great. I remember the first time I heard it I 
was really amazed. Great vocals.
BUZZCOCKS; "What Do I Get"/"Fast Cars"/ 
"Movjng away from the Pulsebeat"/Wizard 12" 
"What Do I Get" is catchy. Very good, nice 
song and I give them 6 out of 10 for originality 
for that line; "I hate ...fast cars". It's incredible. 
Really good idea for a supergroup — I reckon 
they should get together with Howard Devoto.
EDDIE MONEY; "You Really Got A Hold 
On Me"/CBS
I can never understand people like Eddie 
Money. I think people with blockbuster chin 
fetishes must go for him in a big way, but I 
don't care if he's the son of a New York cop or 
not, he stinks.
GRAND HOTEL; "Secret Life"/CBS 
I'd expect a lot worse from a group who 
named themselves after Procul Harem's seventh 
album but I think that's a really good song. 
It's a really good 70s pop song, obviously 
very cynically written with all the 70s pap 
jargonese, like movie titles, neo-science fiction 
punk stuff, "My Secret Life" and "Extra 
Sensory Perception". 8 out of 10. Should be 
a hit.
M.A. 3 "Beegeesmania"/Polydor 
At last a record with a message! I don't 
seriously think it's meant to be a comedy 
record. It's on Polydor who distribute R.S.O. 
If anything I think it's a little friendly advice to 
the Bee Gees on how they can wipe out forever 
those embarrassing records they made in their 
non-platinum era (laughter). As a comedy 
record I'd give it 7 out of 10 but the very fact 
that they stick in "Stayin' Alive" and "You 
Should Be Dancing" means it's unintentionally 
funny. It's awful and it also demonstrates 
just how "versatile" disco really is (more 
laughter). Lowest Common Denominator. I 
wanna hear a disco version of "Yesterday".
Are we nearly finished for Christ's Sake? 
This is going on iPorever.
Don; There's a few left. If you don't like 'em 
we'll chop 'em off halfway.
J.D; Do I have to wait till halfway?
THE CLASH; "Tommy Gun"/CBS 
Well, after reading how great they were sup­
posed to be and hearing their first album. It 
was very hard to reconcile the two things bec­
ause the first album seemed to me to be really 
badly produced and sloppy and just typical 
buzzsaw guitar, but this is from their album, 
the name of which Donald will supply ("Give 
'Em Enough Rope") and it's a really impressive 
album and a great song. And if this was 
England it would probably be a hit, but it 
won't be a hit here eventhouqh it deserves to 
be. Really good.
O DOOGU:
M ENTAL AS A N YTHING ; "C.Y.O. Dance"/ 
(The Nips Are Getting Bigger)/"Golfshoes" 
Regular Records
I like this one, I like it a lot. It's just a real 
pleasure and a priveledge to hear a small record 
label producing a record that ...well, it’s really 
well produced, the sound is incredible, and it's 
really well arranged. Nice Farfisa organ and the 
vocals are a bit reminiscent of Nick Lowe and 
Elvis Costello — impeccable influences. Great 
record. 8 out of 10. No-one gets more than 8!
IAN DURY and the BLOCKHEADS; "H it Me 
With Your Rhythm Stick"/"There Ain't Half 
Been Some Clever Bastards"/Stiff 
Um ...spastic disco for the disabled at heart. 
Once again he displays a really keen sense of 
humor and he also displays his very real lack of 
any vocal dynamics at all. Very w itty. I think 
he should get a special award, an industry 
award, for his maintenance of aggression 
in the face of overwhelming success. The 
flipside gets another award, the Roget’s 
Thesaurus Award for meritorious use of the 
rhyming dictionary. Great rhymes
FIRE FALL; "Anymore"/W EA  
Fire fall, featuring Rick Roberts who has 
impeccable country rock credentials, ex-Burrito 
Brothers, and Michael Clark who used to be 
the Burrito's drummer and before that 
drummer with the Byrds and they seem to 
have gone for a really neat crossover single in 
America. It's got a disco beat and country 
rock and really good vocals and it's very prof­
essional and very slick. And it sounds like a 
million records just like it. Since the Eagles 
are only putting a record out every one and a 
half years, now there's room for Fire Fall and 
I wish them the best of luck. 9 points.
(Like. "Einstein can't be classed as witless.
He claimed atoms were the littlest. 
When you did a bit of splittin' em-ist. 
You frighten everybody shitless.
There ain't half been some clever- 
bastards!")
JUTTA; "Tell Mama"/"Mama He Treats 
Your Baby Mean"/Doctor Winston O'Boogie 
Records
Vastly inferior to the Martha and the Vand- 
ellas' version of Tell Mama and a well-intent­
ioned record gone wrong. 6.
STATUS QUO; "Accident Prone"/Vertigo 
I think that given about half the records 
tonight have been rock records , this is one of 
the best. I think a lot of the New Wave bands 
could learn a lot from Status Quo. They're 
really well produced, they're very commercial 
they have great vocals, very distinctive vocals 
and they keep getting better all the time. I 
realise I'm in a minority of probably one here 
but I think it's a really good record and could 
very well be a hit. Thirteen years and still 
improving.
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Some of you may have noticed some poems in the last edition o f Roadrunner. 
They appeared part-way through, under the banner "PARKING THE TIGER". 
This is to be a regular poetry segment, and all readers are invited to submit to 
it.
The name of the segment says a lo t about what we want to do with poetry 
in the magazine. Poetry has been tamed beyond recognition over the last four 
hundred years, to a point where the only people who have anything to do with it  
are unwilling schoolkids, a few academics, and the small selection o f people who 
write it. It's got itself such an "oh so polite, oh so learned" image among everyone 
else that nobody can be bothered with it.
Hence, parking the "tige r" rather than "poem " — we join with many contempor­
ary poets who are trying to give poetry back its former power. Poets have been 
unhappy for quite a while now that they're not reaching a larger audience. That's 
why we're putting poetry in Roadrunner — it's likely to be read by people who 
wouldn't normally be bothered picking up a poetry magazine or reading the l i t ­
erary supplement o f a newspaper.
There's another good reason fo r printing poetry in a music mag, too. It's a good 
way o f stressing the basic similarities between poetry and music. Poetry has been 
soniething to be heard fo r far longer than It has been something to be looked at in 
prin t -  in fact, it's the printed word that's done a lo t to  k ill poetry. Poetry's at 
its best when it's whispered, shouted, crooned, intoned — it  comes alive when 
it  comes o ff the page and into the streets, the pub or wherever the people are.
So bear that in mind when you read the poems in Roadrunner — it's a p ity you 
can't hear the poet delivering the lines him or herself.
If you want to send poems to Roadrunner, please send them to  DONNA 
JVIAEGRAITH, P.O. BOX 156, NORWOOD, S.A. 5067, and send a stamped self- 
addressed envelope if  you want them back.
ah Saint Kilda, sweet Saint Kilda 
my dear Saint Kilda dear — 
who could imagine a better place 
fo r the world to  end 
but now and right here
like Johnston Street and all the dean 
plates in the cafes, 
some things are just so fitting, 
like the rocks in the sea and the spray 
like playing the game where it  lays
the roller coaster at Luna Park 
could roll on screamless and lean 
and the Palais would still spread 
a salty smile to the summer clouds 
to the rocks of the rock singer's dreams
it's 9.31 on a Tuesday morning 
and I'm here w ith the folksinger 
her short blue dress and tall red heels 
by the beacon on the hill, 
where the world has ended 
(just slipped away) 
on a warm Saint Kilda, 
sweet Saint Kilda, close 
December day —
like a grey-eyed longing in the waves
like the whiteness of the folksinger's knees
as she spreads her dress
on the grass and needles
and looks out across the bay
and sees the world has ended
(just slipped away)
on a warm Saint Kilda,
sweet Saint Kilda, close
December day —
like Fred Astaire in the Ferrari, 
like Ava Gardner and Gregory Peck
the end of everything 
comes so evenly 
on a warm Saint Kilda 
close December 
sweet Saint kilda day
© LARRY BUTTROSE 1977
ROSS HANNAFORD
impressive. This was the catalyst for 
Ross' own desire to replicate a similar 
sound in Australia. When Ross gets his 
band together we can hope to see more 
than the funked-up tokenism of Aust­
ralian reggae which consists largely of 
various renditions of " I  Shot The 
Sherriff".
Given that little  is known and less is 
heard o f reggae in this country, one 
wonders at this stage about the chance 
of a band determined to cultivate a 
field at once (unhappily) obscure and 
technically d ifficu lt. Ross argues that the 
band should succeed simply because the 
music is happy and so great to dance to; 
He adds:"Most musos I've talked to 
here th ink it's a b it o f a trip  doing reggae, 
but look at their roots — it all came from
American blacks. African roots. Not just 
rock, but jazz and blues etc. Reggae is 
just another branch from the same tree 
(Mon!). I just love the feel. I've played 
rock'n'roll most o f my life, as well as 
jazz and other stuff. But I really wanna 
dance when I hear reggae. It's simple. 
Uncomplicated. Songs of love. I reckon 
there's not much 'easy to dance to ' 
music happening on the local scene -  
too much thinking required. I'm not into 
laying any trips lyrically. My singing is 
basically just a sound, the words aren't 
that important. I love to  play for people 
to dance and I reckon reggae's the most 
danceable music there Is".
So, if you're interest in reggae, start 
preening your dreadlocks and keep an 
eye out fo r Ross Hannaford's (tent­
atively titled) Lucky Dog.
-T H E  MELBOURNE OFFICE
From next issue, Roadrunner w ill feature a "New Bands" column for groups 
and artists just establishing themselves. If you f i t  into this category, send the 
following to P.O. Box 156 Norwood, S.A. 5067: Name, lineup details,style, 
contact address and number, photo, demo cassette, details o f coming dates, 
and a few words about the band.
:^The Neighborhood Typesetting and Design Office has been set up to serve small 
(and usually poor) groups and publications who can't afford standard commercial 
rates. We th ink we're the cheapest in Australia and we can typeset anything — 
magazines, newspapers, books, newsletters, posters, reports, cards or letters to 
your mum — in a range o f  different typefaces. We can also organise just about 
anything in the layout/graphics/design area. And we can offer super-quick service 
fo r users outside South Australia. Our rates (for typesetting) start at $7.50 per 
1000 words (proofread and corrected) and $5.50 per hour for graphics/layout/ 
design. If you're already publishing and paying too much, if you're publishing 
but not typesetting (the changeover often works out at less than you're currently 
paying fo r typing) or if you've got something coming up, phone Clive on (08) 
295 8116 or 297 2133 fo r a quote, or write to P.O. Box 156, NORWOOD, S.A.,
5067 with details o f your job.
GIG GUIDE
ADELAIDE
RESIDENCIES
MONDAYS: HEATW AVE, Lord Melbourne 
Hotel, Melbourne St., Nth. Ad., 8-12, $1; 
TUESDAYS: FLY BY N IG HT, Lord Melb­
ourne, 8-12, $1; FAT ALBERT BAND, Seven 
Stars Hotel, Angas St., City, 8.30-12, free. 
WEDNESDAYS: SOME DREAM, Creole Room 
Cnr. George and O'Connell Sts., Nth. Ad.; 
LEMMY CAUTION, Lord Melbourne, 8-12, $1. 
THURSDAYS: SOKA, Musicians Club, 167 
Gouger St., City, 8-12, $1; OFF THE CUFF, 
Lord Melbourne, 8-12, $1; SOAPBOX ORCH­
ESTRA, Brighton Hotel. FR IDAYS: SOAP­
BOX ORCHESTRA, Aldgate Pump Hotel, 
8-12, $2; STREET CORNER JACK, Cremorne 
Hotel, Unley Rd., 8-12, $2; PIONEER JAZZ  
BAND, Seven Stars Hotel, 8.30-12, free; 
FLY BY N IG H T, Lord Melbourne, 9-2, $1.50. 
SATURDAYS: KHAN, Cremorne Hotel, $2.50 
inc. supper; BANK OF FRANCE, Lord Melb­
ourne Hotel, 9-2, $1.50. SUNDAYS: SOAP­
BOX ORCHESTRA, Aldgate Pump Hotel, 
7.30-11.30, $2.
SUNDAY FEB. 18: SOKA, NOTORIOUS  
BRUCE BROTHERS, BANK OF FRANCE, 
and FAST EDDIE, "Rock and Roll Sunday" 
Rundle Mall, City, 2-5, free; LAST CHANCE 
(country), Bonython Pk., 2-4pm, free; JO JO 
ZEP and the FALCONS, Arkaba.
THURSDAY FEB. 22: RY COODER The 
Old Grey Whistle Test, ABC-TV, 9.55pm  
F R ID A Y  FEB. 23: EVEREST, Arkaba. 
SATURDAY FEB 24: FRESHWATER,
Veale Gardens, 2-4pm, free; EVEREST Ark­
aba; THE FAMOUS BUGGERS (or the 
ELASTIC LADS) and LOOSE KICKS, Brit- 
tania Hotel, Cnr. Kensington and Fullarton 
Rds., $2.
SYDNEY
THURSDAY, FEB. 1: SWANEE, Peter Jack- 
sons: BONNIE R A ITT , The Old Grey Whistle 
Test, ABC-TV, 9.55pm.
F R ID A Y , Feb, 2: HIJACK, Arkaba, Glen 
Osmond Rd.; SWANEE, Pooraka Hotel, Bridge 
Rd., Pooraka, 8-1.
SATURDAY, Feb. 3: 5MMM-FM folk dance 
with THE CELTIC MUSIC CLUB, Belair 
Community Centre, 8-12.30, $1.50 members, 
$2 public; HIJACK, Arkaba; FREE CONCERT, 
Veale Gardens, 2-4pm; SWANEE, Legtrap 
disco; STONE M OUNTAIN BAND and ROSE 
M ARY (country). Flagstaff Hotel, 8pm, $2.30. 
SUNDAY, FEB. 4 STREET CORNER JACK 
and support. Amphitheatre, Elder Pk., 2-4pm, 
free; COMPANY BLUE (country rock), Bony­
thon Pk., 2-4, free; SWANEE, Elizabeth Rugby 
Club; HIJACK, Arkaba.
M O NDAY FEB. 5 ROD STEWART and 
COLD CHISEL, Adelaide Oval.
THU R SD A Y FEB 8; HALL AND OATES, 
The Old Grey Whistle Test, ABC-TV, 9.55pm. 
F R ID A Y  FEB 9: THE HOUNDS Belair Comm­
unity Centre (unlicenced), 8-12, $2; ROSS 
WILSON AND MONDO ROCK, Arkaba. 
SATURDAY FEB 10 ROSS WILSON AND  
MONDO ROCK, Arkaba; COMPANY BLUE 
and M ATT RAYNOR (country). Flagstaff 
Hotel, Flagstaff Hill, 8pm, $2.30.
SUNDAY FEB. 11 CENTAUR (country), 
amphitheatre, 2-4pm, free; J.C.WASHBAND 
(country), Bonython Pk.„ 2-4pm, free; RED  
GUM and BOGADUCK BUSH BAND. Tony 
Doyle "Eye Ball", Irish Hall, Carrington St., 
City, $1; ROSS WILSON and MONDO ROCK, 
Arkaba; GALAPAGOS DUCK, Creole Room, 
8.30-12.30, $4.
M O NDAY FEB. 12: GALAPAGOS DUCK, 
The Space, Festival Centre, 6-8pm, $4.50; 
GALAPAGOS DUCK, Creole Room, 8.30- 
12.30, $4.
TUESDAY FEB. 13: L IN DA RONSTADT  
and STARS, Adelaide Oval.
THURSDAY FEB. 15: EMMY LOU HARRIS  
and THE HOT BAND, The Old Grey Whistle 
Test, ABC-TV, 9.55pm.
F R ID A Y  FEB. 16 REDEYE, NOTORIOUS  
BRUCE BROTHERS and HOUNDS, "St 
Valentine's Day Mascara", Norwood Town 
Hall, 7.30-1, $3.50 members, $4 public; JO 
JO ZEP and the FALCONS, Arkaba. 
SATURDAY FEB. 17: JO JO ZEP and the 
FALCONS, Arkaba; RED NECK and W ALLY  
SPARROW (country). Flagstaff Hotel, 8pm, 
$2.30.
TUESDAY FEB. 6: MI-SEX, Droylesden 
RSL; U-BOMBS, CiviccHotel; M ENTAL AS 
A N Y TH IN G , Pleasures Wine Bar.
WEDNESDAY FEB 7: M IDNIG  HT O IL, 
Sundowner; SIDEW INDER, The Ambassador; 
FLOWERS. Civic; M ENTAL AS A N Y TH IN G , 
Civic.
THURSDAY FEB 8: MI-SEX, Selinas; U- 
BOMBS, Grand; M ENTAL AS AN YTH IN G , 
Civic; FLOWERS — Riverwood.
F R ID A Y  FEB 9: DRAGON. Stage Door; 
MI-SEX, Royal Antler; SIDEW INDER, Comb 
And Cutter; U-BOMBS and VISITORS Bal­
main Town Hall; YOUNG MODERN, Local 
Inn; THE REELS, Stage Door.
SATURDAY FEB lO: DRAGON, Flicks; 
MI-SEX, Stage Door Tavern; SIDEW INDER, 
Stage Door; YOUNG MODERN, Sydney Cove 
Tavern; M ENTAL AS A N Y TH IN G , Balmain 
Town Hall; FLOWERS, Manly Vale. H ITM EN, 
Civic.
SUNDAY FEB.' 11: DRAGON, Campbell- 
town; SIDEW INDER, Belmont Sports; YOUNG  
MODERN, Stage Door; FLOWERS, Stage 
Door; H ITM EN, Bondi Lifesaver.
M O NDAY FEB. 12: YOUNG MODERN, 
Civic; THE REELS. The Courthouse.
TUESDAY FEB. 13: OL' 55, Maroubra 
36dls
W EDNESDAY FEB. 14: OL' 55, Maroubra 
Seals; M ID N IG H T O IL , Collegians; FLOWERS, 
Civic.
THURSDAY FEB. 15: THE ANGELS, Flicks; 
OL'55, Pleasures; M ID N IG H T O IL, Selinas; 
AYERS ROCK, Riverwood; MI-SEX, Bondi 
Lifesaver; M ENTAL AS A N Y TH IN G , Civic; 
FLOWERS, Sydney Cove.
F R ID A Y  FEB. 16: DRAGON, Tamworth 
Workers; DOUG PARKINSON, Flicks; M ID ­
N IG HT O IL, Stage Door; YOUNG MODERN, 
Stage Door; M ENTAL AS A N Y TH IN G , Royal 
Antler; FLOWERS, Blacktown RSL.
MELBOURNE
M O NDAY FEB. 5: JIM M Y AND THE BOYS, 
Mortlake; MATCHBOX, Prospect; STOCKLEY, 
SEE and MASON, Armidale.
TUESDAY FEB. 6: BOYS N EXT DOOR. 
Crystal Ballroom; JIM M Y AND THE BOYS, 
Armidale; SPORTS, London Tavern. 
WEDNESDAY FEB. 7: MATCHBOX. London 
Tavern; KEVIN BORICH, Croxton Park; 
SPLIT ENZ and THE DOTS, St Kilda Palais; 
ROSS HANNAFORD'S REGGAE A LL­
STARS, Crystal Ballroom (Wed to Sat). 
F R ID A Y  FEB. 9: M ID N IG H T O IL, Crystal 
Ballroom.
SATURDAY FEB. 10: M ID N IG H T O IL. 
Crystal Ballroom.
SUNDAY FEB 11: M ID N IG H T O IL, Cathed­
ral Hall, Fitzroy.
F R ID A Y  FEB. 16: THE ANGELS and MI-SEX, 
Collingwood Town Hall.
THE GIG GUIDE FROM NEXT ISSUE, W ILL BE EXPANDED TO INCLUDE, 
AS WELL AS REGULAR VENUES AS MANY ONE-OFF AND INDEPENDENT 
SHOWS AS POSSIBLE. IF YOU ARE A PROMOTER, AGENT, MANAGER, 
BAND, PERFORMER OR PUB OWNER AND YOU WANT A FREE MENTION 
FOR ANY GIGS YOU HAVE LINED UP IN THE COMING MONTH, SEND 
DETAILS OF BAND, VENUE, ADDRESS OF VENUE AND ADMISSION PRICE 
TO OUR EDITOR IN YOUR STATE; QUEENSLAND -  SCOTT MATHESON, 
20 RUSSELL TCE., INDOOROOPILLY 4068; NEW SOUTH WALES -  STUART 
MATCHETT, 386 BOURKE ST., SURREY HILLS 2010; VICTORIA -  BRUCE 
MILNE, P.O. BOX 318, HAWTHORN 3122; SOUTH AUSTRALIA -  MARY 
STUTTERS, P.O. BOX 156, NORWOOD 5067; WESTERN AUSTRALIA -  
IAN HENDERSON.
R & B (From page 11)
ness and musical banality o f the deluge of Disco we have 
been subjected to over the last four or five years. Those 
qualities were wiped out by moguls looking for divi­
dends, swapping treble clefs fo r dollars.
Another major consideration in dissecting the demise 
o f Disco is that a lo t o f its following was from people 
who are not serious music fans. They see music rather 
as something that goes along with food, booze and 
social intercourse — and they call it entertainment. 
Disco WAS entertaining at first, it  was novel, the m irror­
ed dance floors, plush furnishings and fancy prices — 
payment fo r elitism. A fter a while all the trappings 
became commonplace and the cost o f the enteirtainment 
was seen in a colder light — people started to question 
its value. Now the view of Discos as "cattle markets" or 
supermarkets fo r sexual partners or even just venues 
fo r clothing competitions has become prevalent. The 
shallowness and insincerity o f the whole scene is beginn-
R & B has all the raw rough and tough qualities of New 
Wave, w ithout the aggro, as well as the basic dance 
rhythms and tempo of Disco. It's the perfect product. 
Look at the surging popularity of the Sports and Jo Jo 
Zep and the Falcons. It may not be reflected in record 
ing to impress itself on people and they are rejecting it. 
Venues where bands play live have in the past couple of 
years not provided the alternative with their p itifu l 
West Coast sound simulation or quasi-punk incom­
petency but that seems to be changing. The audiences 
at venues around town are evidence o f that, their dress 
is an indication but there's more than a fair share of 
disco dance steps being displayed on the dancefloors 
these days.
So people are possibly looking for a new entertain­
ment. Well there have been two major trends in the 
music/fashion/pop scene in the past few years — Disco 
and New Wave. Disco is going senile and New Wave 
never got o ff the ground commercially. A musical form 
that could combine elements of both seems the obvious
extension. It's that whole dialectic thing.
sales but they pull crowds and they entertain them.
There are other indications, too — the success of 
people like Bruce Springsteen and Graham Parker 
whose roots lie in early R&B . . . the inclusion o f the 
Temptations' "Just My Imagination" on the Stones' 
"Some Girls" album (albeit faster and more aggressive 
than the original) . . . and how about this quote from 
Rolling Stone:" Paul Simon, Joni Mitchell, John and 
Johanna Hall . . . were among the guests at writer 
Jesse Kornbluth's "Discoween" party in Manhattan. 
Joni, still at work on her album with Charles Mingus, 
sat through the disco and punk dance records, then 
bounced up when the Motown classics were played".
What w ill happen to the music if R&B is adopted as 
the next BIG thing is anyone's guess, but fo r the flipp­
ant and bored, looking for entertainment and a new 
trend, it's perfect. For the serious music fan right now, 
it's fresh, it's vigorous and it still doesn't require a set 
o f fancy clothes and a pose to be appreciated.
-SUE DENIM
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JOim LY1X)N ( EX-ROTTEN) >IAS A NEW ALBUI .̂ .
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